Movie Specials 
Rattlesnakes 


5 ‘ Boston 


QURNAL Beach Ballet 


; 3 | 
a 


Get better color with your present camera with 


NEW HIGH-SPEED 


NSCOCHROME FILM 


4 No super-speed lens needed for 
ANS COCHROME Anscochrome transparencies under 
dim light conditions! Because 
Anscochrome is three times faster, 
it let m 13.5 lens get pictures that 
would call for an (2.0 opening with 
old-style color ilm! (Made with nat- 
ural light inside ferry at 1/50-see.{4.) 


You'll ¢ 


moving ction with hrome, 
breve you can us hi hie 
ter speeds to “freeze” ction ner 
at smaller lens epenings tor ter 


ae pth of field. (Illustration made in 
at 1/500-se« 


bright sunlight 


You get better flash picture 


with: blue bulbs > 
because the extra speed and wide latitude 
of new Anscochrome film earry the eolor 
right inte the shadow ind greatly increase 
the eflectiveness of flashbulbs. (Llhustration 


made with SB bulb using guide number 95.) 


Remember .. . ‘rome gives 
tive film tran parenc that let 


Anscochrome 


ANSCE ». Kinghamton, N.Y. A Division of General Aniline & Film Corporation. “From Research to Reality.” 


poten \nscechrome and make natural 
the Ansco color tnisher near you 


now — 
with the 


BESELER—- 


enlarge 
any size 
negative 


without changing 
condensers 


One single set of 6%” optically perfect con- 


densers serves the complete range of nega 
tives, from l6mm to 4x 5”. 

The principle is simple. The condensers form 
a cone of light, narrow at the bottom, wide 
at the top. Within that cone rides the negative 
stage. A guide tells you exactly where to 
place each negative. The smaller negative 
receives optimum coverage in the narrower 
portion of the cone, the larger negatives at 
the wider portion. 


Whatever the size, whatever the position, 
each negative is flooded with a flat even field 
of illumination, without hot spots 


It’s no longer necessary to purchase addi 
tional costly condensers, or to store those 
extra condensers, or to disassemble your 
Enlarger to change condensers. 


This is just another example of the prolific 
Engineering behind the BESELER EN. 
LARGER. A few more Exclusive Beseler 
Features are shown at the right. To see them 
all—to see Money-Saving Features never 
found in other Enlargers—to see why the 
Beseler Enlarger is The Most Advanced 
Enlarger in Photographic History — visit your 
Franchised Beseler Dealer for a Demon. 
stration. 


Write to BESELER for the name of your 
nearest Dealer and for Descriptive Literature 
on the Model 45M, 45MB or Model 57MB 
(35mm to 5” x 7” negatives). Ask for the 
NEW FREE Book (just published) “A 
Brief 73 Year History on Enlarger De. 
sign”. Tell which Enlarger you now own 


CHARLES 


COMPANY 


24"x3%" 


MODEL 45M of 45M8 (16 mm to 
4°25"). Met Price: 198.75 with Motor 
ond Lifetime Guarantee | 207.75 West 
of Denver) 


ABSOLUTE RIGIDITY. 


Framework has 4 Triangular 
Trusses. (Most rigid Engineer 
ing Principle) No vibration 
means needle-sharp enlarge 
ments 

HORIZONTAL PROJECTION AT PRE 
CISELY 90°. Automatic return 


to O° for Vertical Projection 


LAMPHOUSE MOVES FROM SIDE TO 
SIDE for fast production work. 


Forenlarging negative sections 


BUILT-IN SLIDING FILTER DRAWER 
accepts Varigam, Safety, 
+-Color filters, ete. Color heads 
unnecessary. 


AUTOMATIC ELECTRIC CONTROLS 


raises, lowers lamphouse to ex 
act position. No counterbalance 
springs or weights to break 


TILTING, LOCKING LENS STAGE. 


» 


lilting helps correct or create 


East Orange, New Jersey distortion. Locking keeps focus 


needle sharp 


In 1868: America’s FIRST Photographic Manufacturer. In 1955, The World's LARGEST Monufecturer of Opoque ond Overheod Projection 
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Semantics 


Odd what 
the wrong 


ter of the 


difference the right word, or 


word, can make. Here's the mat 
DR Committeemen, named quite 
properl from an organizational standpoint, 


but how much clearer is the understand 
ing of theiy place in PSA when we change 
Local Representative” or Local 
often 


but a local 


the name to 
Rep, to 


1 place to 


get familiar committee 
bury people or ideas 
» man whe ix in there doing, 

For 
Town the 


Debro and we 


> met another oddity recently 
a PSA 


Boris 


ears now inven 
named 


PSAers 


thon af assure 
meant an event run by 
gol of the whole community, every 
that sort of stuff. A Regional 


still run by PSAers for 


by him, has 
lor the 
y 


mere 


we k 


formal, but 


An Editorial 
PSAers and their friends, A Round-Up is 
for PSAers only The TM and R-U both 
started on the West been 
there The 
tried several years age in the 
Now we 
ered the reason. To the Northeast, a Town 
Meeting is a New England Political Institu 
tion! It ix not where They re- 
fuse to relieve a PSA Town Meeting is any 
different. It is. No All fun. Open to 
ull whether registered voters or not The 
Valley Forge Meeting that, 
though they had to soft-pedal the name or 
the die-hard 


So maybe after all 


Coast and have 


successful Town Meeting was 
Fast and was 


not too well attended have discov 


yeu have fun 
politic 


Town proved 


semanticists wouldn't come 
there i« something in a 


name. db 


The PSA JOURNAL is published monthly, except Jonvery when two issues ore published, by the Photo- 


aphic Society of America, inc, 
8. wader the Act of March 3 
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at Orenge, 
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Ne. 8 August 1955 


PSA JOURNAL 


26 
7 
34 
38 
39 
1 report 14 
4) 
Po raflex and High Sct tes! 40, 44 
52 
_ | 
4 Tenn 
coding month. 
s 
> 
ne 
(which i 


J. Mune 
Hergenheld, 


APSA 
N. J 


George 


Al Editor 
17 Homestesd Pi 


East or Central? Anyway these are PSAers at 


the Great Smokies Wildflower Pilgrimage 
Whodunit? 

We don't know who left a hot argument 

smoldering at the Silver Springs Regional, 

but a month later the building where the 


convention was held burned to the ground. 


The water in the Springs didn’t burn! The 
fire was confined to the one building and 
reconstruction is under way so that they 
will be ready for our next one in 1957, as 
they say, “Bigger and better than ever.” 
If vou're by that way in the meantime, you 


will still find plenty of picture 
(Salon had all 


M.C.C.C. Jamboree 


possibilitic 
back.) 


prints been sent 


The big news from the Eastern Zone this 
month is the Metropolitan (tf Photo 
Jamboree, October 29 & 30 in the Empire 
Hotel Broadway & 63 Street, New York 
(ity 


An outstanding program is scheduled for 


both days. Starting at 9:00 A.M. Saturday, 
Henry Barker, APSA, Dr. E. Throop Geer 
APSA, and Richard B. Hunt, APSA, will 


demonstrate their popular print improvement 


and modification program by the use of 


Milton Goff may be trying to establish a new 
design for gadget bags' And TWO tripods! 


But whot he is smiling about is that Lou 
Quitt has just snagged a picture of a swamp 
orchid with hand held speedlight, before 
Milton could unpack his over-packed pack 
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Mediobrome, 
and 
will demonstrate 
color slides 

Dr. B. J 


the 


finishing 


surgeon's scalpel, spotting 
Joseph Merlino, PSA, 


spotting and improving of 


print 


Kaston 


Chicago 


one of the show steal 
PSA Convention, 
of his popular, “Nearby 
Bruce APSA 
Popular PI ologr iphy with a lecture 
We Buy 

In addition to 
talent, the Print & Year 
test of the Award” 


competition will be held. Saturday's activities 


ers at with 
and 
Editor of 


“Color 


a new lecture 


loseup Dow nes, 


this excellent array of 


Slide of the ton 


and the 
wind up with the Annual Awards Dinner at 


70 PM 


that proved so popular 


and will follow the 
last 


Jamboree 


same pattern 
vear 


Sunday morning the gets under 


way again with print and slide clinics fol 
lowed by Detroit's gift to photography, La 
verne Bovair, APSA, with a completely new 
and different lecture on his well known 
table tops, in both black and white and 
color 

Bringing this great two day event to a 


Dean of Pictorial Pho 
tography, Adolph Fassbender, Hon. FPSA, 
Hon. FRPS, Hon, Master of Photo. 
senting a new lecture “Photography through 
the Years” 
The list of 
judges, masters of ceremony and critics 
reads like a Who's Who of Photography 
Cot hairmen in charge 
PSAers Min Sapir and 


fitting climax is the 


pe rsonalities participating as 


of reservations are 


Albert Widder 


they 


may be contacted by writing to the MCCC, 
East !0th Street, New York 3, 
N.J. Federation of CC 

Your Editor also learns of the correct 
date for the N. J. Federations Convention 
in Newark, Sunday, October 3 at the Hotel 
Robert Treat. | hope to have more informa 
tion about this in time for the next Journal 


Vailsburg CC (NJ) 


Plans are well underway for the First 
International Salon of the City of Newark, 
sponsored by the Vailsburg CC, under the 
chairmanship of Sam Budahazy. The Vail« 
burg club has received ofheial permission 
from Leo Carlin, Mayor, to affix the City’s 
name to this International. Mr, Carlin was 
extremely delighted that such a cultural 


wtivily Was being brought to Ne wark and 


indicated his support 


Marietta PS (Ohio) 


Members of the Marietta PS have en 
joved numerous club activities during the 
past year. Not long ago some fifteen en 


joyed an afternoon of interior shooting at 


Campus Martius Museum, then twenty mem 


bers enjoyed a delightful afternoon at the 
local Anchorage, former underground slave 
headquarters, Seventeen members made the 


trip to nearby Qualey and photographed 


interesting things a» caves, rock forma 


tion » natural bridge and Indian relics 


This 


outing 


active group then participated in an 
members of 


Zane ible Fo 


slong with 


and the 


and picnic 
Twin City COC 
Club 


sc Tivitios 


the 
tocolor 
With 


the 


curtailed for 


{See rn Zone q 


summer 


page 


WILLOUGHBYS 


GREATEST 


TRIPOD 


SAL 


IN THE 
PAST 20 
YEARS! 


PROFILE ‘141 


List Price $22.50 


SALE PRICED 


995 


Now you can afford one of 
the world’s finest tripods . . . 
of 
alumi - 
num. Exquisitely finished to 
withstand wear and the ele- 
ments, platform for all 
types of cameras. Extends to 


entirely precision made 


channel -construction 


60% inches, collapses to 25 
inches. This is a “rare” buy 


. for yourself . and for gifts. 


PROFILE 
CENTER 
POST 


sate 6.95 


Adjustable to any height. Adds 
about 20 to PROFILE 


inches 


PROFILE 
TRIPOD 
HEAD 


sae 8.95 


2% inches Built-in spirit 
level. Convenient, long handle 


Mail Orders Filled Add Postage 
WORLD'S LARGEST CAMERA STORE 


110 West 32nd Street 
New York 1, N.Y. 


When writing advertisers, please mention PSA Journal 


WILLOUGHBYS 
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The President Reports 


The recent trip to Los Angeles, San Fran 
ciseo and Seattle was most gratifying. lt 
was fine to have a few hours with friends 
und to meet «o many of the PSA’ers who 
are accomplishing so much for our Society, 
but there was a special thrill in seeing just 
what the chapter idea and the new setup of 
District Representatives means both to the 

THE PHOTOGRAPHIC SOCIETY OF AMERICA men handling thes jobs and te the great 
group mempers whe em 


Paesioent Emenitus Taking things more or less in the order 
lowe F How PSA 


OFFICERS FOR 1954-55 


of their happe ning there was the Roundup 

at the Ambassador in Los Angeles with well 

President Hankyess, FPSA over 200 PSA’ers attending a day-long pre 

0) East 60th St... New York 22, N. ¥ gram emphasizing this time motion pir 

Executive Vice-President VM. MVM. Pueceey, APSA tures. While the Roundup is not a chapter 

120 W. Riverdale Drive, Glendale 4, California and has no formal organization to help 

Services Vice President P. H. Ovrewan, How. PSA, FPSA earry either the work load or the financial 

2505 Moorman Ave., Cincinnati 6, Ohio side, the frequent gathering of so large a 

Conventions Vice-President Turron T. Hotoes, APSA part of the members in the area fulfills 

1% Clarissa St.. Rochester 8. N. ¥ most of the chapter idea by providing the 

Publications Vice-President Josern Costa, APSA personal contact side that PSA has lacked 
5 Wright Road, Rockville Center, L. I N. ¥ “ generally in the past 

Secretary Mis. C. B. Pueces, Jn, How. PSA Then in San Francisco where DR Gil 

Lumberville, Bucks Co., Penna Soules gathered nearly 5O of the leading 

Treasurer (HARLES Heiten How PsA APSA PSA'ers of the area, there was the oppor 

1115 N. 65th St., Philadelphia 31, Penna tunity to tell them something of our Soci 

etv’s history, the efforts of recent years to 

BOARD OF DIRECTORS 

ZONE. DIRECTORS 956 Sherides 4, of the events and complications that have 

Mise Dowie Mantas Weems, FPSA faced Headquarters and the MPD since 


the merger with ACI 


increase the services to members and some 


The attitude of that important group of 


1, Wea 


members on hearing what has happened was 


as encouraging as anything could be and 


any VM 
Hiow St, W ' 8 made it easy to understand why California 
DIVISION CHAIRMEN now has more PSA members than any 


at other state. (Membership Committees in 


New York will please take notice!) 
M. Has, FP if 
Me California 
H. Low, AP 
York 19 N.Y the fine two-day meeting on October 22 and 
Haney Younan, Al 25 staged by the Northern California Coun 
Stream, L. N. ¥ 
A. 
ew York 19, N. Y cise. It is very close to the Boston show, 


: everything goes as hoped, I will see 
Fann, APSA a lot of PSA’ers and other movie makers at 


Harn Musee 


cit of Motion Picture Clubs in San Fran 


Punt B. Marte, APSA but such an event is a wonderful chance for 
Brockport, N. ¥ 

J. APSA 

1828. Phoenis, Arizona other pages of The Journal 


any movie maker. You'll find more on it on 


COMMITTER CHAIRMEN 
Coven FRSA EX OFFICIO Then came Seattle and a well-planned and 


dent jouw Hon PSA, FPSA well-run Regional, our first in the North- 
Kodak Perk Bidg. 26, Rochester 4, west, Once again, the eagerness of PSA’ers 
PSA Heapouanrens: 2005 Walnut St., Philadelphia 3, Pa to get together was clearly demonstrated, 

Randolph Wright, Jr., Executive Secretary and all who attended were richly rewarded. 


93% of the membership in the area were on 


hand, and each of the ce * aw op 
rs hacts Convention Committee So which do you ach of ume away h 


write to’ If vou'll go a step further and 
Since most PSA busine is conducted look in your Directory you will find there 


mail it is @ necessity that we know whe ure several people on the Convention Com 


it would soon be possible to have a Seattle 
Area Chapter without interfering in any 
way with the work of the Northwest 


write for information, for help « z mittee Each of them has a specific job Council or any of its clubs 


ter a complaint. Onee your understand though it docen’t say so there, but if any are You can see the gratification in the way 


yetem it is not at all difheult local to you, a phone cal’ would get you the the chapter idea takes hold everywhere it 
Listed above are the officers and members answer If not, write the Committee Chair 


of the board, the people whe govern PSA man, or the Vice-President 


is heard: it will be a tremendous force for 
photography and PSA when Gene Chase 
and his Committee have worked out the 


And aleo the addr of Headquarters lf One exception no two. If what you 
details 


you are undecided just what province your want to know concerns a single Division 
query is in, you can always write HQ and then write the Chairman of that Division. If The other cause for pride in our Society 
the etafl there will forward your letter to your problem is general in interest but to is the way the Zone Director-District Rep 
the person whe can best help you But if only one area, write vour Zone Director. resentative Local Repre sentative plan is 
you will look ower the list abowe, you can And if we can make a suggestion... if werking. By the time the big Boston Con 
readily see the pattern, There are four vier you have a gripe, why not write the person vention is over, all hands will know just 
presidents, Each has under his wing a group in charge, or the person above him in the how it works and what your Local Rep can 
of operating committees, Tf it ie a services chain of command rather than expressing do to add to your photography 

P. H. Oelman is the man in charge; if it is it to another member or a non-member, If But everything in the plans for Boston 
the Convention, Tim Helden is in charge vou gripe in the right place you may be is aimed at just that «o. see vou there 
wait, there is a Conventions VP and ible to remowe the cause! 
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IT HAS TO BE PERFECT 


To get fine enlargements from a negative that’s only 1” x 1/2" 
in size, you need a camera that will give you perfect exposures 


CONTAX Ill-a 
as well as sharp definition. 


These 35mm Zeiss Ikon models have proven optical and me- 
chanical features that insure top results. And the ASA-calibrated 
photoelectric meter in each model is of the most modern design 
—gives fast, direct readings in even the poorest light. 


CONTAX, with interchangeable Zeiss lenses, is the camera of unlimited scope 
—a masterpiece of mechanical and optical precision. Fast, simple in operation 
and capable of meeting the most difficult conditions. Speeds to 1/1250 sec 


NEW CONTINA Il-c. A modestly priced miniature with a splendid 45mm lens 
that gives great depth of field (choice of Novicar {/2.8 or Novar f/3.5 lens). 
Rapid film wind; automatic shutter cocking. Speeds to 1/300. 


NEW CONTAFLEX II. A single-lens reflex of revolutionary design that permits 
ground-glass and rangefinder focusing simultaneously. Fast £/2.8, 45mm 
Zeiss Tessar lens. Speeds to 1/500. 


CONTINA 
CONTAFLEX 


Il-a 
4 Z 


ha» At leading dealers 

Write for literature 


CARL ZEISS, INC., 
485 Fifth Ave., New York 17 


MADE IN WEST GERMANY 


CAMERAS PRECISION 
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SENSATION 


The 
PAXETTE 11M 
with 3 INTER 
CHANGEABLE 
LENSES AND 
RANGEFINDER 


35mm CAMERA OUTFIT 


New 


valu 
$139.50 


North Central 


Camera club members attending the organizational meeting of the 


ete ret Add 
Toned Council of Camera Clubs. Secretary. Treasurer of the newly organized Council is E. Curtis 
Compartment Carry-Case Write Burke 4 Lugg of Sioux Falls, South Dakota, seated fourth from left. President Dr. Robert M 
ii. OBA. — ee Cochran of Omaha, Nebraska is seated sixth from left. Vice President is Francis A 


Kingsbury of Ponca, Nebraska, heated fourth from right 


WEW 35mm STRIP PRINTER—DIAFIX 35 


The idea of forming Councils of Camera cently been completed. It provides excellent 
Clubs is spreading in the Central Zone facilities for a photographic show. A fine 
Newest of these groups is the North Cen new auditorium has been built and provided 
tral Council of Camera Clubs. Their of with “hi fi” music This is indeed a good 
, yanizational meeting Was held on May 29, place for the showing of slides The clos 
st the Joslvn Memorial Museum in Omaha, ing date is September 29. The exhibition 
Nebraska Repre ~entatives were present fron, will open on October 9 and close October 
Printer for 35mm negse on Dew Moines and Sioux City, lowa, Omaha, 2%. Color slides will be exhibited on October 

one Lincoln, Norfolk and Ponea, Nebraska, Wich- 9, 12, 16, 19 and 23 
apa —— ita, Kansas and Sioux Falls, South Dakota, Judges for the monochrome division are 
hot mm strip fin ting e representing 15 Clubs in this area. Invita Frank J. Heller, FPSA, FRPS, of Bartles 
mn - | tions to join the North Central COC have ville Oklahoma Dr Carroll ¢ Turner 
ape ted wy gg Te CY been sent to all camera clubs in the states FPSA and Fred Bauer, both of Memphis 
j of North Dakota. South Dakota, Minnesota Judges for the color slides will be Joe FE. 
sore Fans lowa Nebraska Kansas and Missouri Kennedy, APSA of Tulsa, Oklahoma, Dr. 
annette Rebert Cochran VLD. of Omaha was Skinner and the CZ editor, both 
| elected President. Francis A Kingsbury of of Memphis. It looks like the doctors are 

NEW SOLAR “STO-WAY" 35mm Ponea, Nebraska, Viee President, and Cur about to take over in Memphis! 
ENLARGER. tis Luge of Sioux Falls, South Dakota Recently elected officers of the Memphis 
Secretary Treasurer. If your club has not Pictorialiets are: Fred Bauer, President, 
A Darkroom tn been contacted, a posteard to any of the Dr. James M. Brockman, Secretary and 
. Suitease 
Here's new ¢ officers will bring complete information Harry Wilson, Treasurer. Dr. Carroll ¢ 
are being made to promote inter Turner is Salon Chairman 

ont Mi club competitions in prints, slides, stereo The Lens and Shutter Club of Omaha, 
Clasce-BUILT ind movies. The Council desires to assist Nebraska has an “Educational” program for 
PORTABLE 4 member clubs in planning programs and 1955-1956; it is to be directed toward the 
iflers help in securmg spe akers The first perfection of technique in black and white 
bine. innual invitational exhibition of all phases photography Following a ge neral discus 
aasembie f | of photography is being planned for early sion of the photographic process, there will 
 , , OMe. 19%). President Cochran expresses the hope be lectures on dark room technique, indoor 
aoe ate” that formation of the new Council might photography, outdoor photography, the nega 


pepurs help te ave ome of the clube whieh are tive, the print, basic composition prepara 
re rs now cing “on the rocks Also, he feels tion of the print for exhibition, subject mat 

YEAR GUARANTER. Complete with Lens, Nee that the new association will provide a ter and action photography. Less experi 
and Ca Case $79.50 

boost for the apparently dwindling inter enced workers will be tutored by older 

Features est in black and white photography, which hands. The local artist« of Omaha will hold 

« Lene P Coated, F Fiement Tess eom to be occurring in many clubs Fur discussions with advanced workers on the 

hermere, o ons ‘ ‘ 
thermer reanization uch as this intro compositional aspects of photography 
fine clu . luce the possibility of } ving regional con The Chi wo Color Camera Club has won 


. tink 
HASEROARD 16x ventions and thus bringing top flight talent the Color Competition of the Chicago Area 
+ COLUMN: Teo s reinforced extrem 
aid Satend inte the area for the parti ular benefit of (Camera Clubs Association for the vear 19514 
HOLS a! 0, 100, 180 We photographers whe cannot attend the na ». Final club standings for the first 3 were 
COLOR FILTER HEAD 
CONTAINER fibre-steet rivet re ona mventions Chieage Color 611, Hawthorne 609 and 
‘ “rap, The 18th annual Memphis Exhibition of Fort Dearborn-Chicago 601 points. Most 
+ WEIGHT: Complete 20 tb Photography sponsored by the Memphis recent scorings were made by George Wood 
Pictoralists will be held in October this Mary F. Tucker, June Nelson and J. H 
CAMLE CORD: hee with Low vear. Reason for changing the time from Boulet 
Med Hie! swite? 
. ROLL FILM SUPPORTS July to October was the construction of a Annual banauet of the Chicago Area 
+ NEGATIVE CARRIER: Meom metal, duetions beautiful air-conditioned addition to Brook« Camera Clubs Association was held at the 
pate fe-the ahe SOLA? 
od Takes WSN ae Memorial Art Gallery. This has only re (See Central Zone, page 44) 
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FPSA 


Toronto 


Rex Frost 
St., W., 


Editor 
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Who's Who Pictorially 


Canadian PSA’‘ers have made a mighty 
fine showing in the Who's Who Pictorial 
listings for 1954. Among exhibitors having 
W) or more acceptances that year, seven 


live in the land of the Maple Leaf. This, in 


your Editor's memory, is the largest number 


of Canadians ever to rank in the top inter 
national showmanship brackets. 

Port Dover's Harry Waddle, who has 
twice captured the world’s champion salon 
honors, was a bit short of the number one 
position in 1954, but took the eighth spot 


For the 


howe ver, 


sixth year 
the 
boast the 
fifteen 
the 


with 144 accepted prints 


in succession, Harry, topped 


(anadian listings, and now can 


unequalled salon record of some 


hundred prints which have been given 


judges’ nod of approval. Truly a magnificent 


performance 


Second in the Canadian print marathon 
for 1954 was Victoria Jim MeVie 
with 96 prints gracing the walls of the intet 
nationals An accomplishment for which 
PSA's Associate Western Director can cet 
tainly take a deep bow 

Iwo Montrealers who trailed Jim MeVie 
by only a package of prints were Walter 
L. Wood with 93 acceptances, and Arthur 
Barsky with 92. Toronto's Juris Benjamin, 


whe that same year was also up to his neck 


in the professional problems of running 
Canada’s most modern color processing lab 
oratories, came up with a total of 89 a 
ceptances Most creditable too was the 
showing put up by Moe Segal of Montreal 
with 67, and Nick Ochotta of Edmonton's 
catalogued prints 

The 1954 Who's Who Pictorial record by 
Canadians all goes to discount alle eations 
~« often heard in Camera Club circles, that 


monochrome photography is becoming a for 
gotten art, 


These 


and is fast being superseded by 
black 


color and white who 
make 


notable 


pessimists 


might find a visual re 
the 


(Canadian 


salon walls world over. It is 


that 
the 


exhibitors re 


sponsible for most distinguished mono 


chrome formu 


lated 


performance many 


dark 


countryside 


years 


their artistry in spread 


this 


across broad from coast 


to coast 


Who's Who in Color 
splendid showings too among 
but the 
easterners 
took 


position 


There were 


exhibition color slide contributors, 


top performers were mostly 

Ne “ Adolf 
the top color 
a total of 
Dr. M.A 


nadian field 


Vignale over 
Canadian slice 
82 acceptances in 34 exhibitions 
Chantler had led the Ca 


for years and the inter 


Toronto's 


with 


he 
several 
field for two 
with a still 
slides 


regarded as ¢ 


national color dropped back 


to second place, commendable 
of 54 


might 


show record Lou Trapp, of 


Toronto who be an 


consistent exhi 


fifty 


be 


most persistent and 


bitionist registered a nifty catalogur 
These 
with world 
Rev i Biele nberg of 
a total of %© 

In 


salute goes to 


listing figures might compared 


exhibitionist 


Chil 


champion 


with 


slide shows, a very brisk 


Katherine M. MeGregor of 


nature color 


loronto, who with 1 total show record of 
28 slides came mighty close to hitting the 
jackpot position in the world’s international 
Aveusr 1955 When 


nature slide listings 

In sum total, Canada’s performance in 
color slide exhibitionism during 1954 was 
not relatively as conspicuous as in mono 


chrome pictorial salons 


Judging Club Monthly Competitions 


One of the clubs, 


E 


MARSHALL’ 


PHOTO-OIL COLOR 


problems of camera 


large and small, across country is to arrive » 
at an adequate judging system for monthly a. 
and yearly competitions 
Ken Cucksey, Chatham (Ont) CC ex < — 
plains that after a great deal of experi -~ ™ 


mentation his club arrived at the following 


Now you can color even 
the finest details with 


evetem 
Three judges and two crities are picked 


object of this being to train elementary and 


less experienced workers for a future supply 


of judges for the club. The three judges are 
all club members, The two critics are vis 
iting guests 

The judges award points from 1 to 6 of 18 
for each print of slide submitted. The top ond 
25° of entries are given an honor award 
rating Attention — All Color Artists! The 

Says Ken Cucksey the system has Photo-Oil Pencil is now on the mar 

ket. It is the exclusive French import 

worked out better than any previously tried, of the John G. Marshall Mfg. Co., 
Canada’s Fast Growing Color Group Inc. world leaders of Photo-Oil 
The Color Photographic Association of Colors. It is recommended to you 


for coloring small areas, such os 
Canada has reported that during the past & “ 
eyebrows, iris of the eye, lips, cheeks, 


two years, its membership has almost or highlights in the hair. Small de 

doubled nt membership is « leven hun tails such as jewels stripes, aemall 
y 

dred, spre ad through 27 branches flowers of lace are quickly and neatly 


done with these unique new pencils 
Another the 


Incorporated as recently as 1999 in To 
late development is 


ronto, CPAC now has four branches the Of" 60 couch in 
Me tropolitan lorento district, and twelve demand today. Any of Marshall's 
color groups at other points in) Ontario famous transparent Photo-Oil Col 
Other branches are located in Nova Scotia, ors can be made opaque or heavy 
Manitoba, Alberta and British Columbia 

I he Association coordinates the interests shall “Heavy Oil” Technique is 
of color workers clear across Canada, and the only established method by 
already has established affiliations in’ over which the colorist has complete 


control of the opacity and th 
seas countries, Many of its most prominent pacity ‘ € 
shades of his paints. Portraits done 


including all live 


members are also PSA’ers in the “Heavy Oil" method com 
of Canada’s leading 1954 color exhibition mand unusually high prices, making 
ists mentioned earlier in this column Alice it well worth your while to learn 
Stark, a long time PSA‘er, often seen at all about the method. 
National Conventions was CPAC's first na 
tional president. CPAC has many friends 
and affiliations among color workers and | 
camera clubs in the United States | 

This is all by way of a deep salaam to 


(Canada’s fastest growing photo organization 


Color for Edmonton, Alta? 


Word has it that Club interests in Ed 
monton are planning to tage an Interna te 
tional Color Exhibition, if, that is, they 6. thle , 
can overcome sdministrative difficulties’ Werte in 
The proviso meaning “if” they can soften 
ip of the arduous customs routine 
which has deterred so many salon activities 
in the past 
Here's hoping the difhculties can be over P H 0 T 0 7 0 t L C 0 L 0 R S$ 
come Edmonton already has two mono the colors the professionals use 
chrome salons, one international, the other {) Send me your NEW booklet on “hoto-Oil Color 
anadian. Alberta needs a color show Io omen 
SHALL'S ITO-O1L COLORING GUIDE 
A Quarter Deck Quartette ‘ Special section on Heavy Oils a 
The Pacific coast has many yacht races Set of MARSHALL'S PHOTO-OIL PENCILS 
which provide subject matter for the cam i 
ease prin 
era hobbyist. One of the big races i« a two 4 ae nee 
lay Swift-Sure affair from V 
day will-Sure aflair trom City Jone State 
through the Juan de Fuca Strait AT YOUR FAVORITE PHOTO DEALER 
If during the coming salon season you «ee PSA8 or Mail Directly to 
» JOHN G MARSHALL Mig Co. Inc 
a qualit print by 167 N. Ninth St, Brookivn 11, Mew York 
(See Canadiana, page 45) 
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BF i hypo neutralizers are the first 


to combine extreme speed with 


highest efficiency. Thousands of 
amateurs and prote ssionals have 
used them are using them 

will keep on using them. Once 
you ve tried any BFi neutralizer 
there's no substitute 


you ll agree 


Treat film with BFi No. 30, and 


it washes to government archival 


quality in just six minutes—prints 
take fifteen. You actually 
save up to SOW in time and water 


only 


can save money, too 


FINEST 


BFi No. 30 prevents fading, dis 
coloration—prints take even, true 
color toning. Actual aging tests 
on prints and film treated as rec 
ommended prove no other hypo 
neutralizer made can offer such 
permanent freedom from deteri 


BFi No. 30 leaves no sul 


oration 


phite complexe s that cause dete 


rioration with age Try it, soon 


! 


NEUTRALIZER 


BROWN-FORMAN 
INDUSTRIES 


LOUISVILLE, RENTUCKY 


A Division of Brown Forman Distillers Corp 
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Floyd Evans, FPSA; Rahme!l Nelson; Norris Harkness, FPSA; Mel Phegley, APSA; Fred Archer, 
Hon. FPSA; Leo Moore, APSA; Mac Deadrick, APSA; Merle Ewell, APSA and Al King at 


head table. Pix by Gerald |. Bethel 

Onee more the Ambassador Hotel in Los 
Angeles was filled with PSA members when 
nother Roundup was held on June 12th. 
successful 


As ever before, it was most 


There were about 250 present, with a 
large part of them filling the West Gold 
Room for the Color and Nature Division's 


joint programs 

Merle Ewell, APSA, Nat'l Vice 
of the Color Division, opened the 
introducing George Brauer, APSA, who was 
speaker, 


(Chairman 
meeting, 
in charge. George introduced the 
Al King, 
gave an excellent lecture and demonstration 
al ‘ olor Most 
amazed at his fascinating illustrations on the 
relationship of background color to the sub- 


well known art instructor, who 


harmony everyone was 


hues, 

The Nature Division show, prese nied by 
Floyd Norgaard, 
by some of the top 
PSA's Who's Who in 
man, Henry Greenhood 
Al Leatherman, Burdette 
Norgaard Alfred 
gaard explained, as each slice 
how it taken 

(hte Crader 


consisted of slides mace 
nature exhibitors in 
Nature’ Bill Cole 
Irma Louise Rudd, 
White ugenia 
Floyd Nor 


show n, 


and Renfrow 
was 
war 


Irma 


Barragar did the 
Rudd and Eugenia 


and 
projec ting 


Norgaard were reese plioniats 


The head table at the luncheon was filled 
with celebrities. Norris Harkness, FPSA, 
President of PSA, was present and made 
in interesting speech. Mel Phegley, APSA, 
Exec, Viee President of PSA, Fred Archer. 
Hon. FPSA, Floyd Evans, FPSA, Shirley 
Hall, FPSA, George Brauer, APSA, Max 
Deaderich, APSA, Merle Ewell, APSA, Ju 
lian Hie APSA, Leo Moore, APSA, Dr 
Harold coln Thompson, APSA, Charles 


Cobun, John Lloyd, Floyd Norgaard, Charles 
Norona, Charles Ross, Chet Tayloe and Al 


King were those selected for the honorary 
table spots. Mr. Harkness presented a silver 
PSA Service Award to Winton Kelley for 


eflorts as 
Rommel 


publicity man 


Nelson as 


his outstanding 
in Southern California 


MC did 
Following 


luncheon, the Motion Picture 


Division, presided over by Charles Cobun, 
entertained with three very lovely movies 
made by Leo Caloia, Charles Ross and 
Charles Cobun 

Margaret Phegley was in charge of the 


When writing advertisers, please mention PSA Journal 


Chas. C. Cobun, Dr. Harold L. Thompson, APSA 
and Chas. Ross led the motion picture part 
of the Round-Up afternoon program 


Norris Harkness 


Winton Kelley- 


registration desk, assisted by Ina Lank 
Irene Moore, and Dorothy Nelson. Gerald 
Bethel assisted by Bob Austin, took the 
oficial pictures of the Roundup Veida 


Hammond of the kl Camino reporting 


The PSA Western Stereo Division held 
their first meeting at Los Angeles recently 
An outstanding and instructive stereo pro 


gram was provided, featuring many exhibi 
slides and discussions on 
nique. Dr. Harold R. Lutes was chairman. 

We are very proud of Boris Dobro, FPSA, 


tion stereo tech 


FRPS, of Santa Barbara who won the gold 
medal at the Southwest Exhibition recently 
with his picture of wulls in flight, titled 
Flutter” 

Plans for a photographic convention at the 
world-famous Fairmont Hotel in San Fran 


just been announced 


estern, 


ciseo, have 


(See page >) 
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now fans are te/ling us... 


‘‘there’s nothing like a LEICA 
and the latest is the greatest!"’ 


lifetime investment in perfect photography 


Owners of the LEICA M-3 can't seem to find superlatives enough to describe 
this new camera—the world’s most advanced. Among the features they 
appreciate most are its versatility...its easy operation... its fast handling 

..and its many new automatic features. We could repeat more of the 


fans’ high praise about the M-3 but you really should see it for yourself 


oseee 


inc., 466 FOURTH AVENUE, NEW VORK 16, N.Y. 
Distributors of the worid-famous products of Ernst Leitz, Wetziar, Germany 
LENSES + CAMERAS + MICROSCOPES + BINOCULARS 
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For thrills unknown to “stills”... 
take action with the 1/72-A! 


LIFELONG FRIENDSHIP bie pine the 
Aute-# xplore 


moment 


only two-len 


in which 


yoru meet the 


viewhnder 


HONORARY ACADL MY AWARD 


it 


“a 


pS 


Hmm camera 


tion with lens. Fast action or slow 
motion, your movies are masterpieces 
every time. With £/2.5 Comat lens 


$169.95. Send for booklet with details 


200-T TWIN AUTO LOAD matches «mart 


ith sharp lomm performance. Swifturn 


speeds. With £/2.5 Comat lens, $219.95 


273 STATESMAN, “pride of the lomm movie 
it she 


ate 


Projects with 750. watt brilliance oper 


easily. Reverse stills $199.95, with case 


Howell 


CAMERA CLUBS 


W. Banxer, APSA, ARPS 
$92 Hope St., Glenbrook, Conn 


There's something about shooting with 
ultra-fast film under almost impossible light 
conditio that to fascinate nost 
ymateur photographers em @ camera 
loaded with the latest and fastest emulsion 
and they Il snap happily away a scenes 
and subjects that a barn owl equipped 


with 20-20 vision would have trouble seeing. 
Even with glasses! 

That this is so has been indicated by 
the glad reception given each 
film as it hit the market 

However, it took a progressive min led 


new, taster 


group like the Bridgeport (Conn.) (Camera 
Club to find a way to build a program 
around its members’ natural affection for 
shooting pictures with fast emulsions. They 
did it by throwing an “Available Light 
Party”. We think it's a pretty slick idea 
It works like this 

First, a set of simple rules was drawn 
up by President Paul Casselman and the 
club ofheers. This was to make «ure that 
everyone attending the party had an equal 
chance to participate, and that no one had 
any unfair advantage over anyone else 
Summed up, the rules said: No tripods; No 
flash-guns; No supplementary lighting; and 
only Eastman’s Tri-X Pan or its sheet film 
equivalent, Royal Pan, could be used, Lastly, 
the right was reserved to make further “on 
the-spot” rules as might be considered nec 
essary 

To act as director of the affair, the 
Chief Photographer of the Bridgeport Post 
Telegram, Al Mathewson, was on hand, Mr 
Mathewson is particularly qualified for such 
a deal, having pioneered in the use of 
available light techniques among the news 
paper cameramen of Connecticut Before 
the “party” started, Mr. Mathewson gave a 
short talk on the how and why of available 
light, giving his reasons for using it almost 
exclusively in his newspaper work 

Then the affair resolved itself into a 
shooting session. On hand to pose were stu- 
dents from a local modeling school. Also 
on hand was a make-up expert who con 
tributed his talents to the shindig by mak 
ing up one or two of the members for 
character shots 

What a ple jsant shooting session that 
must have been! No tripods, light stands, or 
trailing cords to trip over No flashbulbs 
flaring in one’s face unexpectedly, « susing 
a five minute siege of snow blindness! 

For those who might have been unfamiliar 
with the characteristics of the film being 
used, Mr. Mathewson was available for ad- 
vice on exposure and other techniques of 
shooting by available light. In addition. a 


basic developing times for 


chart showing 
leading developers was on display 

And, if anyone had forgotten to bring film, 
or happened to run out of same, the club 
had thoughtfully provided for such emer 
gencies by having roll film of all sizes 
on hand. This was placed on sale, and such 
an enthusiastic crowd turned out for the 
affair, the supply was quickly exhausted! 

(See Camera Clubs, page 53) 
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Recent winner of a Barbara Haasch Certifi 


cate is Felix W. Lamminen, Waterbury, 
Connecticut, for his picture entitled “Mary 
Ellen”. Mr. Lamminen’s print was exhibited 
at the Wilmington Salon, and is currently 
travelling im Portrait Portfolio #9. 


Stereo judging 

Judging of slides for the 1955 PSA Inter- 
nationa! will be held in Weirton, W. Va., on 
Sept. 17 
salon 
different location this year.) 

Tri-State Camera Council will «sponsor the 
judging, provide quarters and assistance and 
promote a banquet in honor of the judges 
at which some of the accepted slides will be 
shown. Reservations for the banquet are 
being handled by Charles K. Arnold, Ob 
server Publishing Co., Washington, Pa. 

The judges, all with considerable experi 
ence in stereo, are Lucille Kosinke of Chi 
cago, Jack Stolp, APSA of Rochester 
Frederick T. Wiggins, Jr., of Chicago 

Stereo Division members living nearby are 
urged to attend the judging and banquet. 


Quotable Quote— 

“Lyle Downes, who preaches at every op 
that PSA will get 
help from PSA in direct proportion to the 
effort they put into being hard-working mem 


to select the stereo portion of the 


(Each section is being judged at a 


and 


portunity members of 


bers of the organization, used the material 
he had Portrait 
Portfolios as an example of this contention. 
After his presentation all were convinced he 
was right.” 


received from one of the 


from the Butte CC Synchronizer 


“A fact too often overlooked by would-be 
exhibitors is that photographs are made for 
many purposes and that a good picture for 
one purpose may be no good at all for an 
other 

“It has that while 
exhibition judges do reject good pictures, 


been my experience 
the good pictures they reject are often ones 
that are good for some purpose other than 
for exhibiting as pictorial photographs. Ex 
hibition photographs (and competition win 
ning photographs too) are a special type of 
picture and the sooner the would-be exhibi 
tors realize that fact, the sooner they will 
stop asking What's wrong with judges?” 

—Karl A. Baumgaertel, APSA 
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Now...more than ever...the two 


best buys in 


TOP TWO FOR 3-D COLOR ai IIs 
the Colorist and 
yO), the 


brilliant stereo cameras 
the Vivid. At only $84 


Colorist (top) offers high precision so im 


all-metal 


portant in stereo. Makes sharp pictures 


SPECIAL OFFER! Buy your TDC camera nou 


and geta Savings Certificate worth $20 on any 


Tin stereo tor or table vien er. 


NEW TOC STEREO TABLE VIEWER 


nifies size, glorifies colors for group enjoyment 


on hig 


Now family and friends shar 


Twin 200-watt lamps show 


x9" black glass 
the breath-taking reality of three dimension 
rin Palle 
only $119.50. Write for free descriptive folder 


color Blower cooled Steres Vie wer 


division 
of 


Bell Howell 


7142 MCCORMICK ROAD CHICAGO 46 ILLINOIS 


stereo cameras! 


TOC VIVIO is today's most automatic 
tuke 


Single 


stereo camera, Its Exposure setting 


arithmetic out of photography 


window coupled rangefinder and viewhnder 


With exelusive depth indicator, $149.50 


= 
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C Mexico in reaching the Honor Class, international 
t Rolando Oest, top exponent in Mexico exhibitor in monochrome, color and stereo 
uj sg of artistic female form photography, is the and winner of many awards in club and 
latest CFM member to reach the Honor other competitions Antonio Pla Mirac le. a 

Blectrus of the PSA Official Seal Class, which now sumbers 14. Sponsored painter for 20 years, ended up a photog 
are now available for use of mem- "| NESCO. he took @ year’s course at the — rapher where his pictorial training helped 
the him greatly to become one of Mexico's 


bers in the sizes shown below. Parie Art Institute, and has imparted 
They can be used for stationery. knowledge acquired to advance members of 
membership cards of affiliated the C1 

we onor are ranciseco 
clubs, labels of PSA-Approved sa- Vives. FCPM. PSAer. the man for whom it winner of awards in CFM competitions, 
lons. print stickers and similar uses... peated. an others would have a chance recently winning five trophies and 5 honor ‘ 
All have the word “Member” as ay thie awards in Class A; Manuel Ampudia able mentions in a single night. All have 
part of the cut and 9B has the FORM, let Mexican APSA } star mone been judges of México’s Salons 
words “Sustaining Member”. Regu- hrome exhibitor, PSA's representative in Juan Martinez Rogel, FCFM, in June was 
lations on use of the seal require Wexiew, well known in U.S. photographie awarded a one AZTEC rating by CFM for . 
that these words be included. These ircles, present at many PS( Conventions. monochrome prints international exhibiting 
cuts are long wearing copper elec- und winner of numerous awards in CFM 


best, his rise to the Honor Class being 


meteor und Enrique Segarra ACFM 


CFM. Other prominent photographers, mem 


teacher of photography, probably the biggest 


trotypes and should last for thou. Mario Sabate, Hon CEM Brazil 

sands of impressions. APSA. 3 «tar print exhibitor, attended many Foto-Cine Clube de “JABOTICABAL” the 
PSA Conventions, a prolifie winner of CFM small Brazilian town with the unusual name, 
award und uediter of the Club Bulletin: last April exhibited a most unusual Interna 
René Cacheaux, FCEM, PsAer Ex President tional Salon. Entries were received from 
(1954) of CEM. the man whe «et a reeord huropean, Indian Vexican and Seuth Amer 


No. 9A 


The Council of the Photographic Society of New Zealand. Back, L to R: N. Matheson 
Beaumont, Laurie Thomas, Ken Newton, Len Casbolt, Russell Cooper, Dr CH. King 
Seated, L to R: Fred Bowron, Irene Cooper, Jack Whitehead, George Chance Photo by 
Mannie 


Robinson 


Auckland, Oueen City of New Zealand members of the NZ ballet company 

wa ite of the Fourth Annual Convention of Exhibited were the 9th NZ International 

the PSNZ from Ma ll through 18 boo Salon, the 4th National, Davies Natural His 

phote raphe sthered for trend hip ind a tery Salon PSA) International Exhibit 

feast of phuote raph (Clubs trom furthest Kodak's 100 Year of Photograp! and 

Prices south t th northernmost were represented prints belonging to Cirel ] > 4+ and af 
itehead of Wellington was elected the NZ-PSA. loternationa Portlolio 


No.5 .....$2.75 No.9 $3.25 Jack Wh 
president fer the comin ear; CLeorge Talks were heard Spree Wrichts RLP 


No. 7 3.00 No 12 3.75 ( hanes pre Irene \. Cooper, seer lecture Abstraction was found stimulat 
tar I \. Thoma treasuret und Council ing, several films were screened and record 

How To Order: rrernber include N Mathe-or Beaumont ed greetings were played from Ray Miess 

Sen i your ofr ler with « heck | F. Leonard Casbolt, Russell W. Cooper, Dr Phil Maples, Fred Kuehl and Dh A. D 
money order to Headquarters. Ship ©. H. King, Frank Hincheliff and Kenneth  Bensusan 


ment will be made from stock. \. Newton Several color slide programs were given 
Camera trips covered Auckland's many including one from the Roval narrated by 
Photographic Society of America features, docks, factories, parks, Zoo and the Perey Harris 
2005 Walnut St. neighboring beaches and countryside \ Nineteen PSA members and portfolians 
sfternoon found the members shooting attended._Irene A. Cooper reporting 
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ican exhibiters, but unusually, none from 
the U.S. A. Out of 136 accepted prints, 36 
were reproduced in the catalogue, nearly 
ae So unusual that very few big city 


salons have equalled it 


Latin American Salons 

Who's Who in May's PSA bulletin shows 
Mexico's 3rd International of 1954 and 
Santiago de Chile as the only Latin Ameri 
can shows approved by the Color Division 
No nature Salons were approved The 
Stereo Division approved only Mexico. Pix 
torial Division approvals were Argentina 
Chile, Cuba, Rosario, Valparaiso, Mexico 
and Pueblo. Thus Mexico alone was ap 
proved in three divisions. Closing for the 
1955 Salon is Sept. 22nd for monochrome 
prints and (Obet Ist for color and stereo 
Write Club Fotografieo de México, San Juan 
de Letran 80, México, D. F. for forms 

México’s 3rd National Salon, put on by 
CFM, from August 25th to Sept. 20th, is 
restricted to that country’s residents. Di 
rector José Turu C.. Hon, CFM, APSA, is 
well known in I S. thru having attended 
several PSA Conventions, and as manager of 
CFM’s club bulletin, Ist in 1953 and 2nd in 
1954 in PSA Bulletin Contests, besides many 


ribbons 


Rochester elects 
Arthur FE. Neumer of Wollensak has been 


elected Chairman of the Rochester Section 
Technical Division of PSA for the coming 
year. George Eaton and William 5. Shoe 
maker have been elected vice-chairmen, Al 
ton J. Parker ix recording secretary and 
James S. Moser is executive secretary 


38,100 Slides 
To Hospitals 


During June 1955 the Color Division Hos 
pital Project shipped 48.100 color slides, 
either direct to LU. S. Veterans Administra 
tion Hospitals or to the American National 
Red Cross for distribution by them to UL. 5S 
Armed Forces Hospital all over the world 
4« both the Red Cross and the V. A. want 
to expand the use of color slides in the ho- 
pitals, many more slides are needed. Send 
them to either Karl Baumgaertel or to Vir 
ginia Goldberg. Their addresses are on page 
under CD Hospital Project. kab 


Award Chairmen 
Because the Journal requires a 30-day 
“lead” to get material ready for printing it 


is necessary to have the information con 


cerning your Awards not later than Septem 
ber 25 if it is to appear in the preliminary 
Convention Report in the Nowember Journal 


Where there is a question of 


secrecy simply 
type “Confidential” at the top of your paper 
Data furnished us at the Convention or later 
will appear in the December issue of the 
Journal 

Keep a carbon of your story and forward 
it to Headquarters after the Convention 
marked “Directory Information” so that the 
listings in the 1956 Membership Directory 


will be complete 


PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel 


Brushed chrome 


$4.75 


Sterling silver $18.50 


NEW DECALCOMANIA 


Gold. blue and wh't 


KATE LAB 


LAPEL BUTTON FOR MEN 
PIN FOR WOMEN— SAFETY TYPE 


$2.00 Bither Style 


Embroidered pocket, sweat. 


T | E C “ A | N er or shoulder patch 


Journal 


Binder 


THE BAR or MONEY CLIP 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 
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By Bruce Carrick 


Memorable is the word for the lat 
weet Kegiona Convention of PSA held 
Saturday and Sunday June 14-19, in Seat 
the, Wash. That the convention was a 1 
wunding attested by the thunder 
vue “big hand” given, at the conclusion of 
the conference to Al Deane of Seattle 
Wash., general chairman of the affair, by 
all 178 persons who were present trom Ore 
gon Washington, Montana, Idaho, Nevada 
California, and the two Canadian proviners 
of British Columbia and Alberta 

Hieading the let of notables present were 
Norris Harkness, FPSA, of New York City 
President of PSA, and Mel Phegley, APSA, 
Glendale, Call baee. View pre lent 
PSA, aod their respective wives Dorothy 
und Margaret. And with the addition of a 
battery of FPSA‘ers and APSA’‘ers present 
there was a plentiful supply of talent fron 
which to draw inspiration and learning. The 
convention was held at Hotel New Wash 
ington, one of Seattle's finest 

Although emphasis was on color photog 
raphy at the convention, black and white 
was not neglected, But most important of 
il wa the opportunity the regional con 
vention afforded PSA members, and all oth 
ere im the urea seriously interested in pho 
tography to get to know one mother a 
Jaen mel om tl friend tof ai 
mosphere to discuss ne mothers phote 
graphic experiences and problems. 

Psa Ire sient Norris Harkness 
charming, characteristic cigarette holder 
hand, led off the onterence with a bret 
message, stressing the fact that PSA was 

rganivation that can do a great 


aervice o 
deal for the individual member if he or she 


Ist Northwest Regional Convention- 
Seattle, June 18-19, 1955 


will make the effort to take full advantage 
of what the Association has to offer. Tall, 
powerfully built Mel Phegley, Executive 
Vice-president of PSA, followed Harkness, 
ind elaborated at considerable length on the 
sores of aide to picture makers that PSA 
offers, and urged members to refer con 
stantly to those indispensable publications 
the current Journal and the Membership 
Directory, with the lists of services and 


names 


of PSA’‘ers who can help you 
The morning session finished with a Color 


Panel, led by Lleyd Robinson, Los Ange 
les it the same time, in another room, a 
highly successful Photo journalism pane! 
was held, with Hale Van Seoy, Yakima, 
Wash. as moderator. The Color Panel dis 
cussed such “hot” items as: Ie a salon for 
the benefit of the exhibitor, the judges, the 
ponsoring club, or the public and whe 
should benefit most? It was generally agreed 


by panel and audience that salons are staged 


for the benefit of exhibitors es a whole. As 
s corollary to this it was suggested by 
someone in the audience that all slides be 
signed a rating or mark «o that the eub 
mitter of a slide would know how well or 
poorly he did, Comment was made also 
that besides ponte, exhibitors would like 
criticiem, too. After a poll of the audience 
was taken, it was found that 100% were 
for having each slide assigned a mark, or 
rating. One salon director present, however, 
objected that it would put a big burden 
on salon judges if comment and marks were 
‘ apected for each submission 

member of the Color Pane! Chae 
Chen Yang APSA, using two projectors 
md tw creen showed a series of identi 
cal slides. Of each scene shown, one was 
made on the new Ektachrome, and the other 
on the new Ansco film, Anscochrome. Not 


The brass orrives' With the distaff side in strength 


we can spot Janella Evans, Dorothy 
Harkness, Margaret Phegley and their assistants, Floyd, Norris and Mel Sorry we don't know all 
the folks in the picture. Do you? 


PSAers from British Columbia and Alberta. 


of 


by 


the 
4 


made same 
e, but made of 
the same formula, using the same aperture, 


the slides 


they 


only were 


were lens 


same speed, and without using a filter. 
Thus the merits and characteristics of these 
two new films were compared before a 
fascinated audience, 


Saturday afternoon's session shifted to the 
Seattle Art Museum, Floyd Evans, 
FPSA, gave an illustrated lecture on “Des 
Most the audience 


where 


ert Photography” in 

would never have believed that there was 
«» much of beauty and interest in Death 
Valley, where all of Evans’ slides were 
taken. Leaving the spell cast by Death Val 
ley, the audience next came under the 
mesmerism of Lynn Fayman’'s unique brand 


of color photography. Lynn proved his pho- 


tographic versatility by leading off with a 
showing of three top quality black and 
white prints, and then the same prints 
made into gorgeous Flexichromes, a process 
he “plugged” as being superior to Dye 
Transfer or Carbro 

At 7 p.m. on Saturday in the Windsor 
Room of the New Washington Hotel, 166 


people sat down to a turkey dinner topped 
Jim Stanford, 
equally facile 
toast- 


dessert. 
Wash., 


speee h, 


off with a delicious 


APSA, of 


Olympia, 


with pen, of was 
master at the banquet. 

lee cream of the evening's program was 
the address by PSA President Norris Hark- 


ness, who gave a pithy history of PSA from 


1919 to 1955 He described PSA as an 
educational association for the promotion 
of photography, and with the object of 


showing more people how to have more fun 


to make more and better pictures 

Directly following Norris Harkness’ ad- 
dress, a Union Pacific Railway motion pix 
ture “Painted Canyons” (about the south 
west), made by Vincent Hunter, FPSA, of 
Brush Prairie, Wash., was shown. It dis 
played unusually good color photography 
And following this, a motion picture, also 
in color, explained the working of the vari 
able shutter as made by Tullio Pelligrini, 
San Francisco, for fitting to the Bolex 


mevie camera 

The Sunday morning session began with 
an illustrated lecture entitled “Simplicity 
in color, technique and design”, by Ernest 
Brooks who, despite his crew cut hair and 
athletic frame, has the mien and voice of 
a scholar, which isn’t surprising when we 


realize that he is director of the Brooks In- 


stitute of Photography, Santa Barbara Calif 


Ernest Brooks used a Visual Cast, which 
threw onto a screen the illustrations which 
he drew with pencil on a plastic plate in 
front of him as he lectured. Brooks gave 


his hearers some good advice. He told them 
technique will be easy and we can express 


PSA JOURNAI 


ourselves tf we simplify our methods by 
concentrating our efforts to one camera, one 
lens, one film, one film developer, one paper, 
one paper developer. 

Next the 
Nature 
cw 


esting 


workers all went 
Panel, moderator was 
Beidel, Bremerton, Wash. Some inter 


color 


hose 


viewed and dis 
cussed interested in Black & White 
went to a Pictorial Panel, whose moderator 
was George Kinkade, Auburn, Wash. George, 
himself, 


nature slides were 


I hose 


dearly loves an argument 
that “When you get a 

experts together on a panel anything can 
happen. But the worst thing that can happen 
is that after the panel is over the members 


friends. If 


who 


opined bunch of 


break up as there is a good 
fight, we can learn something.” George also 
got off this penetrating bit of wisdom: 
“Technique is only a means to an end. If 
a fraction of the effort placed on technique 
taking pictures, we'd have 


better technique.” Among those taking part 


was spent on 


pictorial panel was Dorothy Louise 
who turned out to be Dorothy Hark 
PSA President, Norris Hark 
Mrs. Harkness suggested that pictorial 
workers “try to get some photo-journalism 
thinking into their work.” 


in the 
Norris 
ness, wite of 


12 noon on 


closed 


The convention closed about 
Sunday However, just before it 
President Norris Harkness 
and spoke of the evident enthusiasm mani 
fested for a chapter of PSA in the Seattle 


area. He said that nothing would please him 


came forward 


better than to see a chapter that would not 
clubs or a 
intentionally 


with camera camera 
council But he 


his metaphors ‘he'd 


compete 
said, mixing 
sooner get the bugs 
idea in other places, 
wasn't too well worked out vet, 
half cocked here.” He 
Northwest Council of 
doing a fine job in 
that a 
chapter idea for this 
ind report back to Western 
Floyd Evans. He 
committer Hale 
Chao-Chen Yang, James 
Austin Seth, and 


out of the chapter 
where 


going off 


remarked that the 


before 


Camera Clubs was 
Washington. So he 


study the 


suggested com 

area te 
Zoom 
following 


Ceorge 


Director named the 
Van 
Kinkade 
Stanford, Philip Brassine 
Al Deane 
Before 
Al Deane 
thanked all his committee members for 


working of all 
attention to the fact 


declaring the convention closed, 
general chairman of the conven 
thon 
the «mooth arrangements. 
He called that all 
PSA National officers who came to the con 
vention, and all speakers on the program 
which in 
PSA national officers 
Norris 


Phegley, 


came at their own expense, some 
cases was considerable 
present at the 
Harkness, FPSA 
APSA, Exe Vice-president 
FPSA, Western Zone 
Western Zone 


Associate Director for 


convention were 
President Mel 
Floyd 
Director Al 
James MeVie 
Western 
APSA, District 
Oregon; and Clarence 
Washington 
closed at 
free for 


Hilton, 

APSA, 
Canada; 
Rep 
Arai, 


Charles Cetzendaner 
resentative for 
District Representative for 

With the 


Sunday the 


convention noon on 
field 
Visit 


Wood 


feature of the 


iffernoon was 


trips and excursions. Some chose to 
local such as the 
land Park zo but the hig 


alternes was th 


“pots of interest 


i salmon barbecue. 68 per 
sons 2 pom. by chartered vehicles 
ferried on the 


the mind to 


w hie 


“Willapa” across 


tremerton (an hour's ride) 


1955 


No. Calif. Movie Council Plans Fiesta; 
San Francisco, Oct. 22-23; Open To All 


A “Filming For Fun Fiesta” has been an 
nounced by the Northern California Council 
of Amateur Movie Clubs, to be held in San 
Francisco's Fairmont Hotel October 22 and 
23. The jam-packed program is open to all 
making at a modest 
$! 


program 


interested in movie 
per adult. The 


will feature a 


registration fee of 


Saturday evening 
banquet at $5 per plate 

This Fiesta is not a PSA function, but 
more than half the speakers and committee 
are PSAers and PSA is happy to lend the 
Council its and best wishes for a 
fruitful gathering of filmers for fun 

The program starts Saturday morning with 
film official 
following the period with 
Pres. N. P. Thomas, PSA, deliver 
Most talks are limited to 
include Processing Movte 


Sullivan of EK; Filmo 


support 


registration and sessions, the 
opening 


Council 


ing the weleome 
minutes and 


Films by Robert 


Bremerton's chief claim to fame is the U.S 


Naval Base, which is the home of the Pa 
cifie fleet. And by special arrangement, a 
quick trip was made through the Base. Of 
forbidden to take pictures 


warcraft seen was the battleship 


course it was 
Among the 
Missouri”, and the aireraft 
“Yorktown”, and 


Pwanoh State 


carriers “Lex 
“FDR” The 
Park on 


ington’ 
party wae bound for 
the Hood 


barbecue was 


anal whe te a eaveory 
awaiting prepared by the 
Camera Clubs. A 


entertained 


Bremerton and the 


troupe of white male dancers 


with their inter 


from the 


the members of the outing 


pretation of Indian dances Plains, 


and some very colorful danees from the 


North Pac 
Kwakiutl and 


Vancouver Island 


( wast 1 performed byw the 


bellacoola tribes of or near 


Color photographers had 


some pretty intriguing material to shoot at 


performance of the dances 
the success of this let North 


Regional Convention and 


during the 

great was 
such was 
one, that there 
is a good that Vietoria, B. ¢ will 
be the locale of the 2nd Northwest Regional 
At least Jim MeVie of Vie 


“slampe ded” is the 


weet 
the enthusiasm for 


fonvention 
toria, was railroaded 
term he considering 
Victoria, BL ¢ the 


regional convention in 


prefers to use inte 
host city for a 
196, and 
chairman And 


second 
with him 
already a 
1957 


self as eneral 
third 


tively 


regional convention in tenta 
slated for 


talked 


Forest Oregon, is 


being about 


Zeiss Contest 


Thirty-two valuable topped by a 
Contax Hla with (:1.5 
offered by Carl In 
New York 17, for black and 
taken with Zeiss 


There will be 14 cameras in all as 


prizes 
Sonnar, are being 
Fifth 
white pictures 


postwar lkon equipment 
prizes, 
plus exposure meters and flash unite 

closes Nov and 


obtained from Zeiss dealers or from 


Contest entry forme 
may 


the addres« above 


Sound on 
Ampro; Creating a 
Turner, PSA; An 
PSA and Gor 


Tullio Pellegrini, PSA; 
Tape by bred 
Votion Puture by 
Paul 


don Robertson 


Rama by 
Travers, 
Glen 
mation by Brundage, 
As a part of the banquet, Sal and Nadine 
Pizzo, PSA, will show The Fall of the House 
of Usher and Tullie Pellegrini, PSA, will 
screen San Francisco in Filmorama 
morning will be devoted to In 
with Sal PSA, 
as director. The afternoon program will open 
with a screening of Kodak's film Quality in 
Photographic Lenses and will include: Film 
Kditing by Jack Lewis of Kalart; a panel 
discussion; The Sorcerer of Shad, puppetoon 
Turner, PSA, 
Goff, PSA, 1959 Ave., 
16 is in charge of advance 


Sunday 


door Script Shooting Pizzo, 


by Glen 
G 


San Francisco 


Funston 


registrations 


Photo Show first 


First 
York being 
bus Cirele, will be the 
Photo Show formerly 
Armory The 

1) through 


New 

built at Colum 
lth Annual Na 
housed in the 
heduled 
10% 


consumers show at the new 


{ oliseum now 


tional 
for Mar h 


show is 


April 8, 


suthor of 
famous books 
The Model 
Portraiture 
Finishing Projection 
Control 
Loo Wm Mortensen 


almost as 
that has 


explains @ process 

old photography itseif 
been too 

pictorial 
those to 
invaluable 
deals, no exaggerated 

pictorial application, but 
with down toearth, every 
Gay uses by which the 
amateur and profession 
al can orrect elimi 
nate of modity (with 
out loss of basic pho 
tograph * quality 
those smal! but fa 
tal errors that pre 


book 


fective print 


THE PAPER NEGATIVE 
P © Box 386, Newport Beach, Calif 
Enclosed is $1.00. Please mail me 
“THE PAPER NEGATIVE.” 


NAME 
PLEASE PRINT” 


ZONE 


PAPER NEGATIVE ar 
— MAIL 
YOUR 


Sparkling talk on sparkling glass 


Convention To Start Day Earlier ; 
Activity Program Planned 


Registration 


it nin honer of the national The Kegistration and Information Desk- 
stiona conven oft the Convention will be open for busine 
tie " the Sheraton Plaza the from | P.M. Menday uatil the close of the 
to on ote (hretian Herter (onvention. Registration ix open to anyone 
hae proc laine the whole week f the Cos interested in photography and is not limited 
ention a Vhotograpl y Week in Mia whe tw 4 members Kegi tration in advance 
et can be made by mail, using the form printed - 
hollowing the breakfast, early registrants in the July Journal or a similar form sent ' 
will embark on a bu tour to Plymouth, te all nearby club available to other clubs - - 
other histori and photegenk m bulk on request to Marion Rich, Room 
tee under ulership of Cecil At 16, 201 Devonshire St. Boston 10, 
ster, EPSA. The forty tour ill Your hadgs «activity tickets will be June Nelkon is «cheduled to talk on 
S$? and box lunehe will b svailable at a waiting for you at the Re gistration Desk Lighting Glass for photography and with 
neminal price when vou arrive. Hotel reservations should her, it is a strict how-to-doat presentation, 
1} bitinne ill leave the hotel at 10 AM be made direct with the Sheraton Plaza a real demonstration punctuated by witty 
retort st PM “toy for pictures Hotel Dos and Den'ts that hammer home the right 
st othe Adau For those whe cannet attend for the whole and wrong ways of doing things. She has 
€ Destine the John and Priecilla Alden home week, single-day registrations are available given the talk many times at mid-western 
(1600) in Duxbury, the King Caesar howe ut a reduced = rate The registration fee clubs with the results that « » members 
(law the Duxbury tniterian Church covers all activities at the Convention ex started producing outstanding glass pictures, 
the Chestnut Street cemetary to cept the Banquet and the field trips h 
the grave of Standish John and sure elective and for which « parate th kets 
Prieeilla Alden, blder Brewster and others are available 


street floor. Color, Nature, PJ and Stereo 
iin Dens and rooms will be on the first floor, with the Press 


the original Pilgrim 


\ stop will be made at Captain 
the Myle Standish Menument. Lunch i« usual at PSA Conventions there Room which will be Journal head 
will be available in the park here bat if will be special rooms which serve as meet quarters 
weather t inaclement, laneh will be erved ing places for those with common interests These rooms are not restricted to Division 
Church Parish Pewee in some cases as activity centers members, in fact they are provited for two 
\fter lunch, Plymouth Rock, replicas of Pictorial, Motion Picture and Technical purposes, as a meeting place for the Divis- 
the fret ben meeting howe and fort Division will have their reome on the ion membership, and as a place where others 


may get acquainted with the various activi 


ties of the Divisions and get acquainted 


with the “names” who make up each Di 


vision No formal introductions are needed, 


your Convention badge is your passport to 


ny Convention activity, but each room has 


a hospitality committee to help break the 


wer for newcomers In vour off noments 


take a break in one of the Dens and get 


acquainted, visit toe, the one where vou 


are not a member, maybe vou ll had voud 


like to be one 


Convention program 
The advance convention program in’ the 


nodihed 


June isstie of the Journal ha 


only slightly at this tinne principally 


by the addition of program teatures in a 


few blank «pots. The talks and demonstra 


tions listed there are enough to make the 


Convention attractice te any photographer 


We don't plan to print a fina program 


at this time because there w be some 


last minute additions and chang: You can 


pick up the final program at the registra- 
tion desk 


In an organization as complex as PSA, 


with at least «even major interests and 


many sulvlivisions within those seven, there 


is bound to be some conflict of nterests, 


two features on at the same time and you 


want both! The Program Committee under 


arl Riee, APSA, has done a ‘nasterful 


Plymouth Rock 


PSA JOURNAT 


=e 
| 
\ ultra ha cen added ts he 1955 n Pilerin ostume to anewer 
po Prouran for {res quest ind pone If time allows the Riel { 
‘ ‘ tratv harye sided Sparrow louse wall visited 
Lordon A. Nouwlis 
i her 4 ff 4 j 
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¥ 
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PSA Annual Convention—1955 


Sheraton Plaza Hotel—Boston, Mass., October 5, 6, 7 and 8 


Field Trip cnd Outing— 
Thursday, October 6 
lo (,loucester Rox kport, Mass., 


ind most picturesque fishing 


and 


country. Buses leave 
Sheraton Plaza at 10:00 A. M. on Thursday, 
6 Lune ‘cost 
at beautiful Castle Hill 

Mass After 
around Cape Ann with stops at Gloucester, 
Eastern Point Lighthouse and Rox kport for 
Models will be on hand. Re 


and art nter in the 
included in 
Art Center, 
trip 


served 
price) 
bus 


Ipswie h lume h, 


photography 


turn to Sheraton Plaza before 6:00 P. M 
Total Price of $5.00 (includes transporta 
tion and lunch) Lunch only, $2.50 (pro 
vide own transportation) 


Instructions For Registration 


1. Fill out registration blank completely and 
mail with check (made payable to 
Boston Convention) to Marian Rich, 201 
Devonshire Street--Room 516, Boston 10, 
Mass. List in full all in family who plan 


to attend. Registration fee does not cover 
field trip, banquet, or excursion, but only 
the daily 
2. Be 


for vourself as 


convention programs 
sure to check divisional memberships 
members of 


well as your 


family who are PSA members Also list 
PsA Honors and Camera Club or business 
fhliation 


I pon receipt of registration a hotel reser 
all those desir 


advance hotel reservations 


vation card will be sent to 


ing to make 


If your registration is not acknowledged in 


weeks contact Marian Rich at addre- 
above 
Refund in tull will be made if you can 


net attend provided ae gistration ¢ hairman 
is notified prior to October 1 
later 


.nowl 


Registrations must be received no 
than S« ptember 21 in order to be a 


edged 


Avoid confusion and waiting in line by 
filling in the registration form and mail it 
with your check as soon as possible Your 
convention credentials, tickets and pro 
grams will be ready for you to pick up at 
the Special Registration Desk when you 
arrive 

PSA DANCE 


WEDNESDAY October 5 


10:00 PM. to 1:00 AM. 


Free to all who are registered 


Sheraton Plaza Hotel Rates 


Single rooms 6.85—12.00 
Double rooms (double bed) 10.00—15.00 

Twin beds 11.50 16.00 
Suites 25.00 


Family Plan no charge for children under 
1} when accompanied by parent 


Rates at other nearby hotels from $4.00 up 


List of hotels and rates will be sent on 
request. All other hotels are within con 
venient walking distance of the Sheraton 
Plaza 


Pre-Convention Excursion— 
Tuesday, October 4 
4 @ mile excursion from Boston to Ply 
mouth, with stops at historical and pictur 
will be 
Price of $2.00 
Lunch is extra 
also be 


esque places en route Stop over 


made in Plymouth for lunch 
is for transportation only 
Plymouth 


taken in on your trip east 


and south shore can 


Additional Forms 

Registration forms in quantity for use by 
of PSA clubs and for those 
PSA members 
Marion Rix h, 201 
Boston 10, 


members who 


are not may be obtained 
Devonshire St 


Mass 


from 
Room 516 


1955 PSA CONVENTION REGISTRATION FORM 


Nome | Spouse 
Last Name, Please Print or Type First Name Initial 
Address Child Age 
City State Child Age 
Divisional Membership: C M J N PS T PSA Honors 
Club or Business Affiliation Child Age 
D0 Not Use These Spaces 


FAMILY REGISTRATION 


For duration of Convention for self, spouse G children under 16 


OR: INDIVIDUAL REGISTRATION 


For duration of Convention 


OR: DAILY FAMILY REGISTRATION 
For days circled only—Oct. 5, 6, 7, 8 


OR: DAILY INDIVIDUAL REGISTRATION 


For days circled only 


BANQUET—Oct. Includes tax & tip) 
FIELD TRIP G OUTING—GLOUCESTER G CAPE ANN 


Oct. 6 
OR: WITHOUT TRANSPORTATION 


PRE-CONVENTION EXCURSION 
Tuesday, October 4—Plymouth, Mass 


With transportation via bus 


via bus 


g.00 
6.00 


2-00 
bay 2-00 


6.00 
5.00 
2.50 
2.00 


TOTAL PAYMENT 


Hotel Reservation Blank Desired—Yes 


ENCLUSE CHECK OR 


No 


MAiL TO: MARIAN 
201 Devonshire St, Rm. 516, Boston 10, Mass. 


MO. PAYABLE TO 
PSA BOSTON CONVENTION 
RICH 


Will there be any ladies with you who will not be registered at the Convention but who would like to be entertained? 


How many? 


Avcust 1955 
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Uncle Sam in 3-D 


Bal nb stereographer ol note 
present a teres iow of the United 
State oe it look to a world traveler and 
photographer Ile has been connected with 
the evelopment and use of color tlm and 
stereo photography over a period of MW years 
and served nine years in the stereo equip 
ment unit of the Air Force as well as with 
nanulacturer al teres equipment His 
stereo jews of the natural beauties of the 
nited States will prove great inspiration 
te olor and «teres photographers 


job in keeping euch conflicts at a mininum 
\ majority of the talk and demonstratior 
have been planned to cover atts in 
terests, For the most part ne moe than 
four programs are on at the same time, 
and some of these are so highly «specialized 
that they offer little attraction for tl gen 
eral member, benehecial as they might be te 
the specialist 

here is minimum of business ‘ 
PSA Convention. Most of the busine i 
conducted by the Board of Hireetors, all 
of whom are elected by the rembership 
There will be a National Council meeting 


on Thureday evening followed |} 1 Mem 


bership Meeting. Pres. Harkness will preside 
over both sessions, All members should at 
tend. There will aleo be Division member 
ship meetings throughout the week and all 
Division members are urged to attend these 


The Honors Banquet 
There 


first 


P’sAers 


this 


are many thew attending 


PSA 


explanation of 


thei Convention year and 


the Honors Banquet 


seems hitting 


The 


of the 


Honors Banquet is the closing event 


meeting each year, a fitting celebra 


tion of a week of fellowship There is a 


speaker, usually blessed with brevity, but 
the high note of the evening is the award 
ing of PSA Honors and special awards 
The Honore and the Awards are clothed 
in secreey until the announcement is made 
at the Banquet Only the necessary few 
know who is to be honored These candi 
lates for Society Honors whose nominations 


Honors 


have met with the approval of the 


Committee have been notified to be present 


the coveted APSA 


if possible lo receive 
and FPSA 

This year there will be the added fillip 
of the PSA-Life Contest winners, the con- 
test announced at last year’s banquet by 
Henry Luce. Who will get the $5,000 First 


Prize? 


TD Exhibition 

The Technical Division of PSA will spon- 
or a taken for 
crentile purposes at the Boston Convention 


display of photographs 


Anyone ia eligible to compete and PSA 
membership i not a requirement Mono 
chrome and color prints as well as color 
transparencies are invited, Entry forms and 
information are available from Henry J 
Fassbender, 36 Couchman Ave., Rochester 
7, N. ¥ 
Convention Committee 

Planning and operating a convention the 
size of ours takes a long time and the 
wrvices of a lot of pe ople Most of the de 


tail work is done by a local committee made 


club) members 


up of PsAers and camera 
in the city where the convention is held 

lo coordinate the planning at the national 
level is the function of the Conventions 
Committee under the general direction of 
the Conventions Vice-President, T. T Hol 
len, APSA. National Chairman is Earle 
Brown, FPSA. Members of his committee 
include Frank Soracy in charge of finance; 
Pearl S. Rice APSA in charge of pro 
grams: Ralph Mahon, APSA, exhibitions; 
Dr. Carroll Turner, FPSA in charge of re 
gional conventions and the chairmen of the 
current local convention committee, in this 
case Allen Stimson, FPSA 

The national committee continues from 
year to year and can help the local com 
mittee with detailed plans of other con 
ventions and point out pitfalls others have 


sy d 

Fach of the divisions contributes a member 
to the several sub-committees at the national 
and local 

Allen 
Boston. Heading up 
are Jack Kenner, Programs; Lee Ellis, out 
Hutson Howell, services, Nathan Pull 


levels 
Chairman for 
various activities 


Stimson is General 


the 


ings 

ing, public relations; Arthur Falkson, ex 
hibitions, Herry Keelan, publications and 
Chalmers Emigh, finance 


In addition to the hard working committee 


there are about 65 others who 
will the 
each chosen for his or her wide acquaint- 
among PSAers and standing ready to 
introductions to aid you in broad- 


Included among 


members 
serve on Hospitality Committee, 


facilitate 


ening your acquaintance 
them are Pearl Rice, Don Nibbelink, Mr. & 
Mrs. Millard Armstrong, Frank Heller, Cecil 


M. Chambers, Mrs. 
Kingsley, Mrs. Irma 
Wightman, Sam Grier 


John 


B Atwater Stuart 
Louise Haz, Charles 
ive lwood, Dr 
Doris Weber, Whit Hillyer, Mrs 


eon 
Mulder, Me. & Mrs. James Dobyns, Lou 
Parker, Gretchen Goughnour, Bob Edgerton, 
Fleanor Parke Custis, Barbara Green, Al 
Shelton, Dro & Mrs, B. J. Kaston, Louise 
Agnew, Mre. Franke Fassbender, Olga Irish, 
and others 
1955 Exhibition Print Award 

Time is getting short, Salon Exhibitors! 


Lightest Africa 


Once-dark Africa gets the enlightening 
treatment at the PSA Convention when 
that vagabond attorney from Detroit, Isa- 
dore Berger, FPSA, unveils his “Wonders 
of Africa in 3D I« gets around the world 
without burdening himself with ich more 
than six pairs of socks and seven cameras. 
On this trip he invaded Mau Mau country, 
the Cape, and climbed Killimanjaro. He 
found his summer garb a littl thin on 
that high mountain when he had to sleep 
half way up and the night was cold. Hie 
camera records not just vistas, but concen- 
trates more on people and the ways they 


live and work 


Only a few weeks remain in which to com 
pile your list of acceptances of new prints, 
if you wish to qualify for the 1955 Exhibi- 
tion Print Award of a hundred dollars 

This award is the gift of an anonymous 
donor and is presented by the Pictorial Di- 
vision to the person exhibiting the greatest 
number of new prints in international salons 
during the year (July 1, 1954 to June 30, 
195). It is the third and of a 
Exhibitors submit a complete record 
of each print, indicating where it has been 


last series. 


must 


act epted, 

Only new prints are eligible—prints that 
have not been exhibited in an international 
salon prior to July 1, 1954. The date of the 
opening of the salon is the date governing 
the eligibility of prints 

The only international salons recognized 
are the black-and-white 


Prints exhibited in regional or limited shows, 


pictorial salons 
in nature, or scientific salons, or color print 
acceptances are not eligible. 

Make your report in duplicate and 
send one to Loren M. Root, APSA, 
Chairman of the Pictorial Division, and one 
copy to C. A. Yarrington, APSA, Director 
of the Who's Who Listing. Do this by Sep- 
tember 1, 1955, and if top 
rating, the prize will be yours 

The award will be made at the PSA Con- 


vention Banquet, at Boston, in October 


out 


copy 


you have the 


Color Division Room 


The CD Room at the Convention 
open each day from 9 to 12 and 1:15 to 6, 
All PSAers are There 
will be Committee members on duty at all 
effect answer 


will be 


welcome at all times 


times to introductions of 


questions. There will be exhibits of the 
CD services for individuals and clubs 

A special feature of the Room will be 
the “Color Workshop” each morning. Ex- 


perts will be on hand to answer questions 
and help color workers with their problems, 


No 


too complex 


question 


Y ou will 


whether technical or artistic 


is too trivial, none 


find an answer for your problems 
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This man knows his lenses 
...and his movies show it 


You don’t have to be a lens designer to appreciate what 15mm. 1/2.5 wide 
Kodak Cine Ektar Lenses can do for the quality of your * 25mm. 1/1.9 standord ongle, $98. 
movies. You see it in the surprising brilliance and crisp- oy Rg onde vo 
ness of your shots, whether color or black-and-white. mount. 25mm. f/1.4, 
You know the quality’s there, because wherever you see a $185 of $195, de 
professional 16mm. cameraman, you'll probably find pending on mount. 
Cine Ektars. we 

We're proud of these lenses. They're the finest we : 
know how to make —and we make the lenses for all Kodak 
cameras and projectors and likewise the optical systems * 40mm. 1/1.6 telepho- 
for much of the most precise equipment used for indus- to—1'%4 X magnifica- 
trial, scientific, and military purposes. These Cine Ektars tion —$129. 
are fully color-corrected, Lumenized on every air-glass 
surface, use rare-element glass for greater light-blending 
power and less dispersion. They meet the highest stand- 
ards of definition, edge-to-edge sharpness, and flatness of 
field. They have blackened lens rims, baffled mounts, » ca 
beveled flanges, and corrugated lens hoods. And more. tion =" = 

There’s a complete range of Kodak Cine Ektar Lenses 
to give you the change of pace and flexibility you want. 
All are so completely matched in color transmission, you 
can switch from one focal length to another with no 
change in picture quality. Look them over here. Then see 102mm. 1/2.7 telepho- 152mm. 1/4.0 telepho 


them at your Kodak dealer’s. to—4 magnification to lens—6 X magnifi 
—$135. cation—$150. 


Ask your Kodak dealer—or write us—for your 
free copy of this lens booklet C1-6. It includes full, 


* 
detailed information about our superb Kodak Cine Con cho be wed os tole 


photos on 86mm. cameras... 
Ektar Lenses and excellent but moderately priced double magnification figure 


Kodak Cine Ektanon Lenses. to find 8mm. magnification 


Prices include Federal Tax where applicable and are subject to change without notice Most Kodak dealers offer terms RAGE mane 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Kodak 


BULLETIN 


Coldest Film 


—or, why color test strips dwell happily in a deep freezer... the leisurely emulsion 


that slices millimeters into milli-millimeters...the philosophy of good filters (and 
why their owners stay young) ... transparencies for the tax assessor... how to pack 


Deep-freeze color 


In the color processing laboratory where 
your Kodak Ektachrome Film 
developed, this may well have happened 
today 

A man took a 


a deep freezer and carefully opened 


you have 


mall package from 


it. After checking a piece of card 
hoard for sins of a red dot, he 
removed a packet from the box 
and also a short strip of developed 
color film. The box went back in 
the freezer. The man then took the 
packet to the darkroom where the 
day's run of Ektachrome was be 
ing processed, opened it, and took 


out a short strip of undeveloped 
film which he attached to the film 
rack 
man had two developed strips of 
ktachrome 


run and the one that came already 


A couple of hours later, the 
the one that was just 


processed. He put them in a den 


sitometer and plotted pomts on 
graph paper. Then he returned to 
the proce ing room and discussed 

something techmeal with the man 

in charge 

What's thes all about? It's just a color 
laboratory using our Kodak Ektachrome 
Processing Control Strips to make sure 
the processing operation is right on the 
button, We make these control strips by 


accurately exposing Ektachrome Film on 


bach strip has a series of 


a gray scale, and a por 


color prats hes 


tran, and they're shipped out unde- 


veloped, 20 to a box. We also send along 
a precisely developed strip to use as a 
standard of comparison 

Why the deep freezer? As you know, 
the latent image on exposed film changes 
slightly over a period of time. Low tem- 
perature holds this change to a min- 


"0 


a photo lab into a shoe box... and a lady who loves her Kodak Chevron Camera 


mum. So, we package these precision 
strips in dry we and store them in a 
freezer. We even put a little indicator in 
the shipping package—it shows red if 
the temperature has gone above freezing 
on the way to your Ektachrome photo- 
finisher 

All this is a lot of trouble we don't 
have to go to. It’s expensive, for the 
packaging and handling alone cost al- 
most as much as we charge for a box of 
20. But we make Kodak Ektachrome 
Film to the highest possibie standards 
of quality and uniformity, and we want 
to do everything we can to heip the 
color lab give you the finest possible 


processing job 


Complaint department 

We often speak of the Kodak Chevron 
“a mans camera——for man- 
sive tasks Now 
from a feminine Chevron enthusiast in 
Greenwood, Miss. She has a Chevron 
and thinks it's wonderful. We agree, 
and have assured her of our devotion to 


Camera as 
comes a complaint 


the fairer sex 


The “man’s camera™ idea originated 


because the Chevron is a big, husky 24% 


x 24% camera, while most women prefer 


trim, compact models such as our 35mm 
Kodak Signet 35 Camera. Both have 
Kodak Ektar //3.5 Lenses, so 
stands at the top of its class. The pic- 
tures you make with them will rate 
“A's.” too. See your Kodak dealer. 


each 


Summertime is fill-in flash time. 
You'll find detailed information on the 
subject in the Kodak Data Book “Flash 
Technique.” 50¢ at your Kodak dealer's. 


The pleasure of filters 


Kodak Wratten Filters are scientific in- 
They are also useful photo- 
And they are devices that 


struments 
graphic tools 


give a lift to the spirit 

Sure, you can take good pictures with- 
out filters. But the man who scorns filters 
tends to become a crabbed and narrow 
soul, addicted to conventional themes 
The true filter en- 


and routine subjects 


thusiast is an adventurer, an explorer 
who daily renews his youth 

The filter connoisseur is a man who 
wants to Anow, (He'll take a color shot 
with the right filter, for the record: then 
some with the wrong filters just to see 
what happens. Often what happens ts 
more imteresting pictorial'y, and he has 
new effects to brag about. This ts one of 
the things that make phov.wgraphy ex- 
citing.) 

What are the right filters? For black- 
and-white shots, start with the Kodak 
Wratten K2. A, and XI. and go on 
from there. For color, the Kodak Sky- 
light Filter (for open-shade shots and 
less “blue haze” in long-range scenics), 
and a variety of precise filters for Type A 
(photoflood-balanced) and Type F (pho- 
films. Prices, 
There's 


toflash-balanced) color 
$1.75 up in standard series sizes 
also an inexpensive group of solid-glass 
Kodak Pictorial Filters, for general 
black-and-white picture taking. See your 
Kodak dealer, build up your filter col- 
lection, and maintain your photographic 


youthfulness 


P Next time someone asks you how to 
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Sharpest Plates 


synchronize an old beat-up camera for 
flash, do him a good turn. Just point out 
that for about the price of a good syn- 
chronizer, he can have a_ brand-new 
Kodak Duaflex Camera with a good 
color-corrected //8 lens and flash unit 
Then he'll have fwo outfits and bet- 
ter synch, too, if his old camera ts an 
average antique. Most flash shots are 
taken in the //16-//8 Duaflex range. 


Millimeters, sliced thin 


That blunt instrument above is an ordi- 
nary pencil point. Its pointing at a 
reticle, made on a Kodak High Resolu- 
tion Plate. This reticle fits into the eye- 
piece of an optical instrument, and ts 
rather fine as reticles go. But to these 
special plates of ours, which will resolve 
more than 1,000 lines per millimeter, 
it’s as Coarse as the scale on a carpenter's 
rule. 

(To visualize a resolving power of 
1,000 lines per millimeter, take the 4ymm 
period on this sentence and chop it into 
about 1,000 slices spaced out to make 
Imm.) 

You notice we say “more than” 1,000 
lines per millimeter. Truth is, we have 
never been able to devise a situation 
that drives these plates to their limit 
It's too difficult to form and lay down 
an optical image that fine. The width of 
each line and space would equal the 
wavelength of blue light near the limit 
of human vision! 

Kodak High Resolution Plates are of 
no earthly use to anybody shooting a 
They have extreme 
contrast, and are only about 1/20,000 as 


fast as Kodak Tri-X Roll Film. We 


still life for a salon 
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EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


recommend that for normal use you 
choose Tri-X (or Kodak Royal Pan or 
Plus-X) and save yourself a lot of time 
But we thought you ought to know that 
Kodak can make emulsions so high in 
resolving power that even a Kodak 
Ektar Lens can't squeeze all the juice 
out of them. And with grain so fine you 
can't even find it under an ordinary 
Microscope, 


Quick and timely 


P It seemed to us that stereo cameras 
and viewers are so essential to each other 
they might as well go in one package 
You can now get a handsome Kodak 
Stereo GOuthit, Kodak 
Stereo Camera and Kodaslide Stereo 


including the 


Viewer |, for $97.25. A splendid gift for 
yourself, your best girl friend or favorite 
wife, or your boy or girl in college. 


P We heard about a tax assessor in 
New Jersey who is making a complete 
file of Kodachrome transparencies cov- 
ering all the houses in his jurisdiction. 
It helps make comparisons and analyses 
(and settles a lot of arguments). Maybe 
you can use Kodachrome shots of your 
house to settle arguments with your tax 
And we'll bet color slides can 
have a use in your business 


it may be. 


assessor 


whatever 


Now you can get Kodak EFktalure 
Paper 
double weight 


(glossy) in both single and 
and that's a good thing 
too. Here's a top-quality medium-speed 
enlarging paper, same basic type as 


Kodak Opal but twice the speed, in the 
best surface for maximum detail and 


subject texture and maximum tonal 
scale. Tones beautifully; 


sponse to manipulation and special proc- 


has great re- 


essing techniques. Get some; you'll like 
it. The double weight is best for large 
prints, especially those to be mounted. 


PA shoe box will very nicely hold a 
vacation film-processing laboratory that 
lets you process the day's shooting the 
same evening. All you need ts a Koda- 
craft Roll Film Tank ($2.95), a SSe 
Kodak Darkroom Thermometer, a few 
25¢ Kodak Tri-Chem Packs and you're 
in’ business. Add a $1.95 Kodacraft 
Printing Frame and a $1.95 Rocker Tray 
Set, and you can make some prints to 
send back home at the same time, (With 
a $9.95 Kodak Day-Load Tank, a 
Kodak Ektachrome Processing Kit, Proc- 
ess E-2, and the $9.35 Kodak Process 
Thermometer, you can even 
your color transparencies on the spot.) 


pl oOcess 


P Dunk a photographic print in a 
tray of Kodak Print Lacquer and it be 
comes practically waterprool you can 
Nice for 
prints that get a lot of handling. The 
lacquer dries almost instantly, Can, & 


wash it with soap and water 


78 cents 


P What's the basic difference between 
the new Kodak Retina Ile and Ik 
Cameras? The Ile has an //2 lens, a 
built-in photoelectric exposure meter, 
and costs $185. The He has an / 2.8 lens, 


no exposure meter, and costs $135, They 


take exactly the same auxiliary units, in- 
cluding the same wide-angle and tele- 
photo lens components. And they're al- 
most equally beautiful. Seen them yet? 
If not, it's high time you did, 


P Ultra-speed Kodak Tri-X Film is 
now in 20-exposure 35mm magazines, 
&5 cents. Also in 120, 620, 127, and 
828 rolls, 


Prices include Federal Tas 


where applicable and are 
whject to change 
notice 
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How We Photographed A Rattlesnake’s Strike” 


By Henry M. Lester, 


Photographic Consultant of the 
Venu York Zoological Society 


Studio—actor—crew—Location is reptile laboratory of New York 
Zoological Society. Herman, the hot Texan, is on stage, taking aim 
at the target being offered by Headkeeper Stephen Spencook. 34 
GE #3) bulbs wait Herman's cue to fire in sequence, illuminating 
the scene which Henry Lester waits to shoot at 2500 frames a second 
as Sam Dunton stands by for a Graflex still and Helen Lester also 
awaits action with her Graflex 22. Under the table can be seen the 
electronic trigger connected to the screen “Antenna” on the table 
between Herman and the target 


The hottest Texan of them all. Herman readies his armament for 
@ strike at anybody or anything that dores to get within range of 
ow his little empire which he will defend to the death, unless he con 
ware . b'uff you away, after which he will skedaddle 
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“ 7 Animal Kinedes publication { the New York gical 
—— 


arly in August of last year the Staff Photographer of 
the New Zoological Society telephoned me and calmly laid 
1 problem in my lap. Sam Dunton is an old friend and his 
technical photographic problems are always interesting How 
interesting, absorbing, difficult and at times heartbreaking 
neither of realized at the moment 

For the past two years, Sam said, the Zoological Society 
had been making motion picture films of an educational 
nature, in series devoted to the living reptiles. The latest 
of these - to deal with the defensive behavior of reptiles, 


and what the Staff Photographer was asking for was my 


help in producing ultra-slow motion views of a rattlesnake’s 


strike, preferably in color. Some years ago I had photo 
graphed in the Zoological Park the flight of a hummingbird, 
slowing down to a lazy flapping its 80 wing beats a second 
Elsewhere | had made slow motion pictures of the flight of 
i drone fly performing its feats at about 250 wing beats a 
second. To show in great detail in slow motion the swift 
strike of a rattlesnake would be, Sam suggested, an appropri 
ate next step forward, And . 80 it was! 

At the time, about all | knew about the strike of a rattle 
snake was what | had read in the excellent article Walker 
Van Riper of the Denver Museum of Natural History had 
published in Aximat Kincoom earlier in the year (“The 
Speed of a Rattlesnake’s Strike.” March April, 1954). His 
fascinating report, based on observations, measurements and 
calculations. gave the total times of the strike as roughly 
one-quarter of a second His high speed photographs were 
clear illustrations of this action and proved that a strike 
could be recorded in still photographs, anyway 

High-speed motion picture photography of sudden events, 
such as a rattlesnake’s strike, is considerably more ditheull 
than high-speed still photography because the high-speed 
movie camera must gather speed before the slim ribbon of 
film is travelling past the camera's film gate at a rate of 
W) to 50 miles an hour—which it does when it is taking 
pictures at the rate of 2,500 to 3,000 frames per second, 
Such a “running in” time, while the camera gears are pick- 
ing up speed, requires from one-half to three-quarters of a 
second, and after that the camera runs for another three- 
quarters to one second. Altogether, the high-speed motion 
picture camera whips through a 100-foot roll of film in about 
1%, seconds. A conventional motion picture camera, were it 
to run without stopping, would take about four minutes to 
use up a 100-foot roll of film. 

Another complication of such an assignment as Sam 
Dunton was proposing is that of illumination, of which the 
high-speed motion picture camera requires a great deal, 
laking 2.400 pictures a second calls for an enormous amoun! 
of light because each individual picture is exposed for only 
1/12,000th of a second. A lot of light usually means a lot of 
heat, and that is something that a snake could not endure 
for any length of time. Even if it could survive the light 
and heat, it would not be likely to be in a mood to strike 

For the illumination problem we had a ready-made solution, 
Probably not altogether to the liking of the snake, but well 
within its tolerance. | have for years used a Continuous 
Flash Lighting outfit which enabled me to get high-speed 
motion pictures of the hummingbird, the drone fly and other 
subjects. It consists essentially of two large reflectors, 18 
inches in diameter, within which revolve 17 large photoflash 
lamps that fire consecutively. The two units, flashing a total 
of 34 lamps, emit a total of some 3,000,000 lumens of light 
when their beams are superimposed on the subject. That is 


Herman, the Hot Texas Diamond Back Rattler, reveals the secrets 
of a perfect strike in this series of frames from the one perfect 
movie take of months of effort. Herman triggered the exposure 
when he stuck his neck out too far. A word to the wise! 
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Polaroid test of ao strike 


he light available toe wu n July and Augus 
yh 1} literall tunning illumination lasts for only 

i" ‘ med tut nee the useful runn ng time of the camera 
mil shout one second alter t reaches joe ik peed when 
and git are yncehronized we can 65 to 70 


eet if him with an abundance olf light that would be dith 


i in get b ny other mean fo secure comparable 
llumination with conventional lighting sources would re 
pure oughly a thousand of the bright LOO-watt household 
np i powerhou eful of electric current. miles of cables 
pace-consuming reflectors and auxiliary paraphernalia. The 
Continuous Flash outfit hase the further advantage that it 
‘ t radiate much heat on the subject, the heat being 
largely a pated as the firing lamps revolve, and the lighting 
evele being too brief to impart to the subject more than a 
pa ny sensation of warmth 

Oirdinaril yncehronizing the flashing of lamps with th 
run of the camera is a simple procedure, The camera has an 
wtuating mechaniom which can be adjusted to start” the 
firmmg at any pot of the passage of him through its gate 


Hut inducing the rattlesnake to strike at some moment during 


the critical ome econd when the camera was at full speed 
smal the light were on there wa the rub The im 
jue we lve gan to th nk cnet “we were into the proble 


Wem whit i well have been playing Zero on a roulette wheel 


Actually, twenty-odd Diamondback were flown in from Texa- 


during the course of the experiments alway. 


vation me 
with the ippler pre ne that these parte ilar 
were really hve may have heen bey lexa 
tandard but im the Reptile House laboratory they were 
nerety my edictable they truck wa either betore 
sitter the ngle second when we were ready tor them 


We formed a working team to pol i! our skill and 
neluded Dr. Jan \. Oliver, the Curator of 


Key ‘ sal Dunton the staff Photog ipher Steph n 
Spen Head Keeper Reptile William Bridges 
thee Curate of Publreation anal nveeltl week we 
planne 1, ph graphed mate ed tathure chemed and photo 
graphed agai Targets tor the nake to strike at came and 
wen and ‘ {f the m likely is we thought, was ne 
more ef ve than any others 1) Olive oflered his own 
leg target n snakebite prool boots and trousers, of 
cours but ill te neo avail 


tried injecting some of the snakes with a hormone 


to make them feel that old springtime aggressive 
aid respond somewhat more actively, but not with the cer 


we needed 


And so, at a plenary session of the working team in 
November t was decided to abandon the project, a least 
lor the time being. We had run out of film and flashlamps 

ud) we tel hat the snakes were tired of playing xame- 


It seemed wise to lay the experiment aside until the spring 
of 1955 


Looking back, it seems probable that the late season did 
have something to do with our failures for rattlesnakes~ ar 
netoriously more aggressive and willing to «trike in’ the 


bree ng season in the spring In any event, in March of th 
year Dr. Oliver received an offer of some guaranteed he 
Texas. The 


mediately held a conference and a suggestion made b 


‘nakes trom his supplier in working team im 


Sam Dunton sent us into immediate action 
Since, Sam reasoned, it was the snake that made the 
decision when to strike or not to «trike would it not be 
better to start the camera, let it reach a speed somewhat 
slower than 3.000 frames a second in order to extend the 
iseful running time of the film to about 1's seconds, an 
let the snake-—not the camera's tripping machanism— actuate 
the flashlamp circuit? 

The obvious advantage of such an arrangement would be 
that if the snake did not strike during the run of the camera 
the lights would not flash 
worth about $10 
prevailing working light 


This seemed to hoe a capital idea We 


assemble d the 


thereby saving us 34 flashlamy - 
and the film would not be exposed in the 
another $10 economy 

immediately re 
about half a ton 


photographic equipment 


of it!) and set it up in the mezzanine laboratory of the 


Keptile House where, under ideal conditions, we had previ 
ously worked, Sam's scheme meant that additional equipment 
would have to be devised to put it inte eflect At first we 
considered using the rather conventional “electric eye” beam 
of light-——the device that is familiar to many of us as it opens 


the d 


an interruption by the snakes body would actuate the flash 


it the Pennsylvania Station—and to set it so that 


cireuit. That idea we abandoned when we realized that too 
often the hand-operated target would cut into the beam and 
«et off the lights Instead, we decided on what is called a 
sensitive capacitance relay. This is in fact nothing but a very 
ny broadcasting transmitter (to put it in familiar terms) 
with a sharply delineated zone of sensitivity, The snake's 
head, upon entering this zone, causes an electrical disiurbance 


which is instantly relayed to a fast-acting electric switch that 
closes the flashlamp cireuit. A manual adjusiment was bu it 
into this device so that the sensitivity could be individually 
ljusted for each snake in its pre-striking position 

Many trials and errors later we embarked on a new series 
of attempts with a working setup that promised a flash im 


mediately when the smake plunged forward from ts coiled 


position Thix was the closest we could get. we felt. to the 


workings of the snake's brain: our minds had proved on 
capable of anticipating the snake and its decision to strik 

now electronics were to tell us when the snake made up its 
mind Actually we trailed the snake's decision to. strike 


by only a few thousandths of a second 


Our target, a foam rubber and leather-covered paint rollet 
ould be thrust into the zone of sensitivity without actuatin 


relay at 


course gave is great freedom to move 
in any manner deemed most likely to provoke a strike. The 


only thing the operator of the target had to remember was 
to keep his hands well back from the head of the targ 
not only because of the danger of being struck by the snake 
but beeause the capacitance field was so sensitive that a 
human finger poked into the area would set off the light- 
The snake was given a mov ible wooden platform about 1S 
by 18 inches I 


thin flexible 


covered with a copper screen connected ny a 


nsulated conductor to the ‘ground the 
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transmitter The plattorm was on gliders 


chassis of the 


ind could be moved freely anywhere upon the 6-foot by 
foot table which was our photographic stage. The techni 
illy-minded readers of this report may be interested in the 
reuit of the capacitance relay. It is, actually, not as compli 


looks ind 
terminated in 
front of the 
trial 


cated as it embodies well-known principles Its 


“antenna another area of copper screen 


stapled to the table in snakes platform, and 


this was adjusted by and error to give a maximum 


response to the fairly small capacitance of a snake. The de 


vice could be made so sensitive that the relay was tripped 


by the time the swiftly-striking snake's head had penetrated 
about two inches 


the field for only 


Our next problem turned out to be the target. The one we 


prepared originally was a beauty to us. but not to the 


snake . 


leather 


That elaborately prepared device of foam rubber and 
looked 
of enabling us to present it either vertically or hori 
Oliver d chance te secure 
rattlesnake strikes 
or both? The snakes would have nothing to do with the tat 


pretty in test pictures and had the practical 


value 


zontally, giving Dr evidence on a 


moot pomt when a does it stab, or bite, 


get which suited our needs. What they really went for was 
i mere piece of brown cardboard the side of one of the 
flashlamp cartons. At this they would strike vicously on 
ight. even when it was beyond their reach. We promptly 
threw away the glamorized target, covered a part of the 
cartons side with foam rubber and a much larger piece of 


worthy of its ire, and 
ented 


leather so that the snake had a target 
ur subjects struck at it every time if Was pre 
Phe setup, its electrical, mechanical and human components, 
tried tested. We had to handle the 
target just so, not too much tow little We 
had to study the snakes to somehing about their 
individual and the level of their strikes 
Western Diamondback Rattlesnakes 
enough to suit us and of these, one 
that the 
Herman had only one thought in life and that was to 


were and learn how to 
motion and not 
learn 
behavior, “reach” 
Iwo of a batch of six 
from Texas were “hot” 
desire 


sink 


reach 


nicknamed “Herman” was all heart could 


his fangs object that came within 


That 


tional relationship of man, animal and a lot of machinery so 


into any moving 


made it slightly easier for us to synchronize the fun 


that all converged upon one fraction of a single second 


Proof that we were svn hronizing our efforts had to be 
gained by photographic means, since the «nake’s strike seen 
by the human eye in the blaze of intense light cannot be 

idged accurately, We mounted a Polaroid film back on a 
Speed Graphic camera and presented the target. The snake 


struck, the 


lights went on, and a minute later we pulled the 
finished print, which showed us what ou high-speed camera 
would have seen had it been running. One of the best of 
the Polaroid test photographs is reproduced here. They were 
not all as satisfactory; some showed that the «nake had 
tripped the mechanism too soom, some too late. Each time 
minute corrections and adjustments had to be made 


The work was fascinating and absorbing, but slow at best 


lor our snakes could not be made to rehearse indefinitely 
They were obviously tired after four to six strikes and we 
would have to call it a day. Two or three days lates they 
would be full of energy and strike willingly once more Here 
gain, we learned something; although the lights went on and 
he film rolled, the third fourth and «us essively later strikes 
of even a well-rested snake were frequently shams: we «aw 
the rattler shoot out toward the target, open his jaws partly 
ind then, as if he changed hix mind. clo« them and continues 
onward only to bump the target with h rho In other 
tukes« on the motion picture we saw thy «nake «trike 
without ever opening his jaws and even hit the target with 
the side of his head. It ix possible that some of these in 
effective strikes were the result of the blinding and contusing 
flash of light But sinee most of them occurred late im the 
course of a day's experiments fatigue probably had much 
to do with it. Sometimes the target was missed altogether 
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but this would likely be caused by the light 


And then came THE strike, the one and only complete 
trike fully recorded by the high speed motion picture camera, 
in color, so far as we know. It came on April 1, shortly before 
neon 

Our subject was our favorite actor, Herman. and we had 
pre-tested him with the Polaroid camera at the beginning 


work. It was nicely centered, Herman broke the 
held 


that we 


o! the dav’s 
picture, and when we saw it 
Oddly enough | think all of us 


to get the picture, 


electronic early in the 


we “ were fe 


had a feeling that this time we were going 
for Herman was <o obviously tense and ready for 
loaded 

sockets, the eles 
checked 


mvthing 
Phe camera was sighted ones the flashlamps 
final 


equipment was checked and 


hore 


a precautionary twist in their 


then igain the 


way one does under nervous tension reacted to our 


movements, rising on his coils and holding his head in the 


menacing S-loop that meant business, Dr. Oliver cooly pre 
sented the target, jabbing it forward and pulling it baek in 
the jerky, erratic fashion that we knew worked well with 


Herman, For 


sensed 


perhaps ten seconds he feinted and when he 


that one more approach of the target would unleash 


Herman's fury he shouted “now” and the moment we had 


been working for was upon us. | pressed the «witch that set 


the camera in motion and its whirring rose to a shrill whine 
is the film gathered speed— 20, 30, 40 miles an hour acceler 
ation from a dead start. Close beside the camera | alone 
heard the sharp click of the relay and then there was a 
brilliant burst of light as the first flashlamps fired. The glare 


intense for full 
directly at the side of the 
streak dart 
degrees 


Was too observation but from my position 

snake | could see a gray-brown 
open a full 
Oliver was more completely blinded than | and 


“trike om the 


forward and the great jaws 


saw nothing, but he felt the full impact of the 


target and the solidity of the jolt told him that it w is A 
strike squarely in the middle 

In a single second it was all over the last flashlanmyps 
exploding and showering us with “parks the comparative 
blackness that follows great illumination ind was 
quiet again and Herman was back where we last had een 
him, on the platform, coiled and ready for the next en vunter 

Although we tried many times in the dav« that followed 
te get other ispects of the strike. the one that was recorded 


on April 1 
record obtained during all those weeks of he ithreaking and 
efforts 


views were interesting but incomplete 


turned out to be the only good and complete 


sometimes backbreaking and frustrations, The other 


tions, usable only as 


upplementary or explanatory material 


Our usable film was photographed at 2.400 to 2.500 frames 


and all n color All the 


per se ond 


footage wa 


timed for study and me a4surement Motion pucture tuken at 
24H) frames (individual pictures) per second produce a 
time magnification” of the action of 100 times. when pro 


Circuit of the 
snake must cross to strike 


“trigger” device. “Antenna” is connected to screen 


| 


jected a he normal speed o 1+ frames per second In 
other | vhen viewed on the screen, the novement of 
the rake ppeas lowed down to one one-hundredth of its 
wlua peed. If D Van Riper's calculation of the average 
peed af rattlesnake head during its strike 8.1 feet a 
‘ i ‘ he rate a which our Herman struck, 
he will he «e« n the sereen lashing out ferociously at the 
ive ‘ steout one neh per econd 

lo su i ij he total useable footage secured by us in 
re dis ke of the rattlesnake came to about 100 
feet wccomplish th much, required the 
ekill ned knowledge md mgenuity of five men 
over te | seven month le iy nothing of the services 
ol carp ‘ mechanics and assistant keepers 
whi leew anne i excited as the reset of us when we seemed 
on the erge of cess, and exercised their own ingenuity 
im making whatever “gadget we required Twenty some-odd 
Western Diamondback Rattlesnakes were flown up trom 
le hae for the experiment “ix thousand feet of Koda hrome 
him wes ot through the highspeed camera, rushed by 
Inessenger ' the processing laboratory, sped back a few 
ale eager viewing by eyes that lost some of their 
glee yan to «ove rflow with dis urded 
filer te hlamp were hred in lots of for 
each exy ie \ whole benchful of auxiliary equipment 


By 


From 


the 


ln genera photographic reading we occasionally come 


ross a reference to one of the processes that enjoyed great 
popularity in the past. Many of these old formulae have, 
of course, become so outdated that no serious photographer 
would dream of using them in our modern era of finely- 
ready-packed chemicals. But several of the old 


ipplication that they might be 


formulated 
‘recipe had such a unique 
quite profitably revived for present day use under special 
circumstances, One such process is that which was introduced 
in 1910 by the late John Sterry, F.RLPUS 

In the course of his experiments, Sterry had discovered 
that chromic acid, or potassium bichromate, had a peculiar 
effect upon the latent image. He noted that if an exposed 
plate or a piece of printing paper were rinsed in a very 


dilute 


and then 


solution of certain chromium salts for a few minutes 
leveloped in the normal way, that the range of 
gradation wa msiderably lengthened and soft prints were 
while a hard 


therefore obtainable from contrasty negatives 


grade of paper was practi illy converted into a soft one 


Since the proce particularly applicable to the making 
of enlargements there is no reason why it cannot be put to 
good ise on wh case where an accident of exposure or 


de velopment had produced one of those exceptionally hard 
negatives that normally print, despite all efforts, in a way 
that is popularly known as “soot and whitewash” 

The process itself is very simple. First of all, make up a 


stock solution is follows 


Potassium bichromate 1 oz. 
Water to make , ; 10 oz. 


Practical tests showed that the undermentioned strengths 
these might be found to 
need a slight modification with present day papers. 


of working solution were suitable; 


For bromide papers use 1 part of the bichromate stock 
solution in 500 to 1000 parts of water or, by measurement, 
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The Sterry Process 


fustralasian 


tried. discarded and replaced by new eles 


but is was worth the effort, 


had to be built 
trical and electronic devices 
for we got what we wanted 

Some of the special problems required specialized know- 
lee ge ind when we came to these points we received the 
wholehearted cooperation of the Eastman Kodak Company 
of Rochester, N. Y.. and the Lamp Division of the General 
Electric Company of Nela Park, Cleveland. For the benefit 
of anyone else who wants to tackle this problem, it should 
be recorded that the flashlamps used in the Continuous Flash 
Lighting equipment were G.EOs #3) Focal Plane Flash 
Phe Kodak High-Speed Motion Picture Camera, Type 
111, was used throughout. It was equipped with the Kodak 


Cine Ektar, 25mm {/1.9 lens which exposed the Kodachrome 


footage at £/4.5 For an operating speed of 2.400 to 2.500 
frames per second, each individual frame was exposed to 
the | action of the snake for about 1 12,000 


ola see ond 


ght ane the 


Precision machinery and electronics are reliable tools. 


But, knowing rattlesnakes as intimately as | have come to do 


in the past few months, it still seems astonishing and ex- 
citing to me that we were able, if only once, to bring men 
and machines and snake into harmony in that critical «plit 
second 


Photo-Revier 


40 to 100 minums of stock solution to 10 ounces of water; 
for contact papers use a dilution of 10 to 50 drops in 10 
ounces of water, After exposure immerse the paper for three 
minutes in the bichromate solution; wash for half a minute 
and then develop in the usual way. The actual strength of 
the working solution will depend to a great extent upon the 
individual nature of the negative. It is always best to make 
one or two trial exposures on the strips and try out the 
stronger dilution, before breaking it down any further. It 
will be found that, although development is somewhat slower 
than usual, the density is held back and the resultant print 
has a full range of tone values. It is not recommended to 
use the same developer again and again, as with each sheet 
of paper a small amount of bichromate is carried over into 
the developer 

It is important that an acid fixing bath be used as there 
is then less liability to staining as there is most assuredly 
when a strong bath of bichromate is used. Should such 
stains arise they must be removed by soaking the print in 
a saturated solution of alum after thorough fixing and wash- 
ing, and then again the washing should be repeated 

The process is also applicable to the making of trans- 


parencies 


An oddity is that we note another use for bichromate, but 
this time in an acid solution, in the July Popular Photog- 
raphy. In an article by L. M. A. Roy, he tells of using 
out-of-date paper without fogging, in fact showed a print 
from paper 19 years old. Roy makes a stock solution of 20 
grains of potassium bichromate in five ounces of water to 
which he adds about one dram of hydrochloric acid C.P. Add 
about four drops of this solution to each ounce of developer, 
more if the paper continues to show fog. It can be used with 
old film also 
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Boston 


By Oscar H. Horovitz. FACL 


What to film in this city of 


HE lure of Boston is many sided 
Every 
basically a part of our national beginnings, will have im 
agined what it might be like. But, no matter how much you 


American who has not visited this city, so 


may prepare for your visit here, you cannot truly know 
Boston until you have trudged through its twisting streets 
and visited its centers of old world charm 

for the 
filmer. We hope that your visit to our city will provide plenty 


We who live in Boston know how rich a field it is 


This excellent guide to Filming m fret appeared in Mowie Makers in 1947 
Slight changes to bring it up to date have been made by the Author The sug 
gemted titles may be used as is, modified to meet the needs of the scenes os , 
made them fr used as « basis for narration if you are recording your commentary 
This same outline, incidentally, will work equally well for slide coverage of Boston 
Those who heard Nat Pulling’s slide talk at the Chicago Convention will welcome 
these notes as reminders when they try to duplicate it 

The Author, Oscar Horovitz, is « movie maker of great talent. He started making 
Gime in 1936, started winning prizes with hie filme in 1943 and hes kept it up 
He was « Life Member of ACL and wae made FACL in 1952. Leet you thick his 
record marks him as « professional, his real profession is civil engineering. He is 
@ graduate of M.L.T., active in charitable work end public service. He ie @ moet 
active member of the committee which is responsible for our fue ia Bostos and 
will be prominent on the MPD program of Boston 
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dignity, beauty, history and charm 


of fine footage to delight you in years to come. In planning 
to get that footage, we ask you to remember that there are 
many faces to our Boston. It has the streets and architecture 
of the Eighteenth Century around the Boston Common. It 
has beautiful and dignified public buildings. It has modern 
structures, It has a water front. It has great colleges and 
schools in its “immediate neighborhood, It has suburbs of 
historical interest and austere beauty, None should be missed 
by the alert movie maker 

If you come to Boston by train, be ready to walk and look 
until you are so tired that vou will want to rest for hours 
If you come by automobile, you must watch your driving 
through the city, because the trafic regulations are designed 
to place great dependence upon driving sense and courtesy 
and Secause the streets are--in the old part of the city 
both narrow and winding. They were cowpaths originally, 
and the cows set the metes and bounds 

You will need maps, one of Greater Boston, showing the 
surrounding suburbs, and another, a street map of the city. 
A good first step is to go on a bus trip of the area. The 
Gray Line Tours or the Copley Motor Tours will let you see 


SSS 
: | 
A 


Old and new in Copley Square-—tamed Trinity Church stands before 
the new John Hancock Life Insurance Company building in this view 
from the steps of the Boston Public Library 


filinw | ! y take you well over Bo " 


naller town Ihe irculars 
ia quick survey of what 

Phe tous tart from our con 
themselves guide ire well 
ry courteous help 


ionable value, because 


ally comple and every bostonian knows 


e to check information, however pleasingly 
| like to start with views of the city taken 
Iwo blocks from the Con 

the John Hancock Mutual Li Insurance 
me othee building with its excellent observation 
oth floor, Open Monday to Friday, 9.30 am ‘to 


titable location 


ive weleome w charge lo obtain al 
him thru open windew to aveid reflections 
(Hancock 66000) oF visit Mre. Joan 
Diabolic Relation Division JOO) Rerkeles | 


sddress of othe 


telephone 

breedman 

nailed ng bxciting serial-like 
n and Cambridge await mera 

enough tits You “ find the « harm 

i few sequences su 


guested tor 


he place by 


fmericoa 


the Common 


what you want 
net lar 
rom the 


Hill, Here 


irs old 


slong Beacon 


will find doorways of the Eighteenth Century 
right. vou may le 
Kodachrome study of the interes 
with a irple linge to he found 
-burg 


Square, one of the most perfect Cr reside! areas 


Going up the hill to the west, 


of any large city in the country 


house 
superb cine fare The square i vi ean 


sddition 


front 


for long shots o 


find good camera viewpoint 
to Fighteenth Century doorways. y« ron grill 
work. It is 
untique gem. On Cambridge Street is the Ot ouse, built 

im 1795 
ting the nearby Ritz Carleton Hotel roof, you can get 
oolage 


places You should film the ( harle- River 


difheult to know when to - op. m ‘ ¥ this 


some long shots for later editing into your Boston f 


in appropriate 
Basin. to the west. the Boston skyline in several directions, 
und. a« a variant to vour closer views. several long shots of 


the Boston Common and the Public Gardens, to the east 


litle. More lively, though no less a civic center, are the 
Public Gardens 


Coming to the street again, you can cross to the Public 


Gardens, pausing to film the seal of the City of Boston, waich 


on their iron gates. You will want footage o we swan 


hoats which have been used by generations of Bo- 


«ters —the ducks pigeons and other birds and the tin plant 


m young- 


ing. A statue of George Washington unites the New England 
Revolu- 


flaver that is Boston with the broader current of th 


iionary War 


litle. The placid waters of Charles River Basin join the 
ancient culture of Beacon Hill to the 
Vassachusetts Institute of Technology 


mode 


lurning west again, you should go over to the Charles 
River Basin, with its impressive views of Cambridge. across 
the water. It may be well to get a long shot of Mas-achusetts 
Institute of Technology, across the Basin, for it shows up 


Boston side The 


stretch of road, along which you will find. on the left, the 


best from the Esplanade is a beautiful 
interesting real views of older Boston homes, and, to the 
Haich Musie Shell, where the 
Pops’ orchestra Zives its open air concerts Her ilso is 


where nm will lve found 


right, the famous Boston 


the Community Boathouse 


many colorful sailboats 


litle. North of the Boston Common lie the meandering 


streets of history 


; 
me 
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‘ 
iit 
Smee 
“4 

and ite at 

i in een with thei hie 

' m hotel. On the tour 

formed. Residents will 

ty is 

yiven 
In filming 

from the bh 

ention Hert 
fompany 

peru il + 4 

g. after you have got some idea of the 

1s tours, You may well begin. as does Boston, at ite heart 2 
md center the area about the Boston Common Th 

Vitle. Boston is the cultural hub of its own 
| 
You wh pictorial sense will sugges in ‘ 

i! the ‘anne ypu fue on + 

will progre natural to Beacon you wil —_ 
“iate for Beostor ot co thre capital 

nthe stately manner of Bultine Cong TE street, Faneuil Hall, markets below, meeting rooms above, Cradle of Liberty 

—- 


rood place to begin this sequence is at the Park Str 
subway station, on the corner of Park and Tremont Stre 
The Park Street 


off the tour 


with graves of John 


Church, with a beautiful spire, will start 
Next to the church is the Granary Burial Ground, 
Hance k. 


Adams, three of the signers « 


Robert Treat Paine and 


Samuel f the Declaration o 


Independence. Paul Revere, James Otis, the victims of the 
Boston Massacre and Benjamin Franklin's parents also res 
here. Going up Tremont Street, you will find King’s Chape 
originally a Church of England possession, which early in 
the days of our national independence became a Unitar an 
Church. It is the cradle of American Unitarianism, Its burial! 
ground has Colonial gravestones. Its interior is still equipp d 
original Church of England chancel, pews and 
gallery. Down School Street are the Old City Hall, the Od 
Corner Bookstore, built in 1712, and the Old South meet ng 
house, dating back to 1729. Walk up Washington Street t» 


the Old State House (1713) and, at its rear 


with the 


pause tor 
footage of the Boston Massacre sidewalk and street marking: 
Go on to Faneuil Hall (1763). the “Cradle of Liberty.” Film 
its curious grasshopper weather vane and the statue o 
Samuel Adams, nearby. At Faneuil Hall Market (1826) you 
will find good marketing scenes 

A short walk will bring you to Commercial Street, which 
is the old business area of Boston, with its amazing con 
gestion You may want to return to the Parker House fo 
some luncheon with the still excellent Parker House rolls 


or you might try Durgin-Park’s or The Blue Ship Tearoom 


on “T° Wharf (not the Tea whart). If vou have any enesgy 
left. it should be devoted to filming Paul Revere’s home and 
the Old North Church, where Revere displayed his famous 
lantern. The tower. blown down by Hurricane Carol, is i 
the process of being reconstructed. Nearby is the historical! 


Burying Ground, facing on the harbor 


Old and new rub shoulders around the famous Boston Common 
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Ay 


Swan Boat in Public Garden, with old and new Boston over the trees 


litle. Learned Cambridge lies just across the Charles River 


You can approach Cambridge through Charlestown, as the 


latter place has two items of interest--the Bunker Hill 
Monument and the Navy Yard, where you will find “Old 
lronsides Your own knowledge of American history will 
nave made you familiar with them. Cambridge has sheltered 


the heart of New England's intellectual life for many year 
You will have got the long view of Massachusetts [Institute 
of Technology during your visit to the Basin, Some closer 
Harvard University and Radelith 
architecture. Harvard Yard is old and 


Longfellow’s home (used by 


rewarding 
College offer tine 
lignified. In Cambridge are 
General Washington as a headquarters in the War of the 


Revolution) and houses lived in by other 


ite 


literary figur 


Before you know it, you will be ready to give up filming 


for the day and hunt for dinner and res 


lithe. Cultural Roston is fond of Huntington Avenue 
Follow Huntington Museum of Fin 
Arts. The bu lding is surroundings ive 


lightful. On the Huntington Avenue side is the Dallin statue 


Avenue out to the 


excellent and it 


Ippeal to the Great Spuu which will provide i wd she 
The Museum's rear view is pleasing. Here i af 
John Endicott Ke urning to the center Be ton down 


Huntington Avenue you will find Northeastern University 
the Opera House Symphony Hall, Horticultural Pall, the 
Mechanics Building and the Cliristian Science Mother Chur 


ind) Publish ng House Close to our convention hotel 
opley Square you will find the Public Library, Trini y 
ypaly Church with a tatue of the preac hes 


Phillips Brooks. Old South Church (1669), one of the mo 


incient structures in’ Boston, is nearby 


The number of sequences devoted to the suburbs of Boston 
your disposal, The Tou 

will tell vou what you may want to film. Lexington 
Minute Man statu is rich 
Sudbury has the Way 


must depend upon the time a 


reuiare 


with its Battle 


Green and the 


in historical interest, as is Concord 


side Inn 


One problem in filming Boston is the lighting. Some of the 


most interesting buildings, from the historical viewpoint, ar 


overshadowed by tall, modern structures. A fast normal lene 


ind a fast wide ingle lens are really needed, Boston is not 


easy to file, but patience ind care 


When one 


our early national histery 


will help very greatly 


is recording a place that is so intertwined with 


a special effort is worth while 


‘ 
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| went An nan device hat can b used in motion pi 


ture photography to imerease pieture nierest and often to 


add humor to a film which might otherwise be uninteresting 


oa general audience 


(ine of the " t devices for any movie maker to use 


is the “running gag.” This con chiefly of a simple situ 


ation wh repeated several times during the film 

While runt ' wage « he used in some form or other 
m any pictur they f ‘ in and do more for travel 
filin iny other type 

For example making a vacation travel film during a 
trip might come upon scene where a peon 
ha top beside the ro t his donkey which is 
t; the peon is having difheulty 


hitched 1 wo wheel ¢ 


trying to the donkey to start again--here is a chance for 
lip the peon peso or so and then 
several shots of his 


take yor umera and expose 


eflort tw 
Perhap 


donkey moving again 
would be more entertaining to break this footage 
down into hve or six separate scenes of eight or nine fee 
each and film each scene from a different angle The first 
haking the lines so that th 
slap the donkey on the back and making every eflort to 


scene could be of the peon 
make the donkey move, filmed from one side 

The second shot could be of the peon standing in tront 
of the lonkey 


camera near the cart and looking toward the peon The 


trying to pull him forward, filmed with the 


third of the peon back of the donkey pushing this could 
be taken from in front of the donkey The fourth of him 
fanning the donkey with his hat and then whispering in hi- 
ear, taken as a semicloseup of the peon at the donkey s head 
The fifth shot could show the peon holding up a handful of 
gra n front of the donkey trying to coax him forward 
perhaps taken from the opposite side of the first shot 

If vou are 
et a time near meet, make a shot of the peon pushing the 
donkey 


shot of the eon 


fortunate enough to come upon this situation 


ithouetted against the sunset sky. Perhaps an extra 


eflorts 
slope ‘ ‘ This would ippear 
were made during twilight 

Now, go on and make the rest of your travel film on 


Mexico, When vou assemble the film, cut in these shots of 


ntervals. After a few shots 


purposely un lere xposed about 


as though it 


the ind donkey at suitable 
of the Mexican countryside 
donkey. Then. go on with the other travel scenes; then, after 
fifty feet on Meantime 


then. back to the second «hot of the donkey then, on with 


insert the first seene of the 
insert a tithe reading “In the 


sanrnne we travel scene and on till vou have used all 
the « ots. It will me be necessary to use titles for 

cenes, Perhaps you will close your him with a 
What would bee more 
to be your last travel seene with th 
donkey of the 


nt were 


1 nignt 


beautiful ippropriate than to 


follow what appear 


sineet al ot thee peon and undere x posed 


} } 


shot which 


donkey till balked? the film could be ended with a 


ippeat as thoug falling and the 


How to Use 


By Harris B. Tuttle. FPSA 


wette scene of the donkey finally moving and drawing 

the cart taken against the sunset sky 
lize th 
imagination t« visualize tne 
idd to an 


It does not require much 
sdded interest and laughs this 
therwise static-type of travel 

There are many variations of this type of gag \ scene 

i peon sleeping in the sun with s big hat pulled down 

yes. Twenty feet of this type of subject will suffice. 

vou travel all over Mexico, you come back every little while 

check on Pedro and find he is still sleeping. If Pedro is 

storekeeper and sells novelties you may want to buy some 

ire postcards to mail home, and you can keep on going 

wk to the postoffice all through the film to try and buy 
postcards and each time find Pedro still sleeping 

Here is another for a travel subject. In Florida or Cali- 
fornia. vou may see a sign reading, “All the oranges you can 
eat for a dime.” Shoot about five feet of film of the sign— 
then get a customer to plank down a dime and start eating 
oranges— get two or three bushels of orange peels, then start 
filming the customer with a small pile of skins in front of 
him. then increase the size for each of the hve or six next 
shots. When you assemble your film, intercut these shots at 
proper intervals until the customer finally has all the oranges 
he can eat 

Another variation of a vacation film would be to use a 

ene of a dub golfer teeing-up, swinging and mis-ing—get 
your golfer to repeat this scene five or six times, Then when 
editing insert the dub golfer swinging and missing at 
intervals 

In a simple film concerning activities around a farm, it 
could be shown early in the film that the farmer's wife while 
feeding the chickens, decides to count them. There are 500 
or more in the flock and they are all on the move. By shooting 
15 to 20 feet of this seene, four or five 4-foot scenes can be 
ised at intervals so that every so often the scene turns back 
to the wife counting her chickens 

Another good gag shot that can be used in a film on 
country fairs or amusement resorts is the “tired feet gag.” 
In your film on the fair, show scenes of people w alking—then 
nedium close-ups of feet only—tired feet then a half dozen 


Finally, 


ending with the subject removing the shoes and walking 


shots of aching feet with bunions and high heels, et 


barefoot. or a shot of the subject with both feet in a steaming 
footbath tub. A subject such as this is more difficult to ‘o 
but can be very effective 

If you go camping, a good running gag could be added by 
showing one of the camping party opening a tin can of baked 
heans followed by a scene of him tossing the can next *o 
the tent. Then make a series of shots of the pile of tin cans 
growing in size and height. One scene with eight or ten 
empty tins, then another of twenty or more, each scene should 
show a larger pile until it reaches almost the height of the 
tent. Other scenes can be made of the camp cook preparing 


i meal and each time opening a beans 


Then when the film of camping i ited the scenes of the 
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Running Gags 


ook opening cans and the pile of empties growing can be 
inserted at suitable intervals throughout the finished picture. 

Another variation is to use a shot of a fellow pumping up 
a flat tire. Every fifty or hundred feet throughout a travel 
film, go back and see how he is progressing -each time show 
him pumping away on a hand pump without results. The 
first scene of the man pumping could be made at one frame 
per second speeded action——the next at 8 frames per second 
the third shot at 16 or 24 frames per second, and the last 
shot at 64 frames per second. This would produce the effect 
that the man is tiring out and slowing up. This could be 
further amplihed by having the first scene of a very fat man, 
the next of one slightly thinner, the third still thinner, and 
the last of a very skinny fellow. This would produce the 
effect of losing weight from pumping 

Another variation is a scene of a person filling up a con 
tainer; for example, filling up a water trough from which 
animals are drinking or carying water to the elephants at 
the circus 

One ingenious amateur made a film of his new baby and 
all the details associated with its care. At one place, early in 
the film, he showed pictures someone had made of him 
shoveling diapers into the washing machine. Then, every 
little while he would flash back to a scene of him still 
shoveling diapers into the machine 

In making a film about a national park or some recrea- 
tional region, early in the film it would be possible to film 
a man engaged in trout fishing. Make scenes of him casting 
a few times then wait until he gets a strike. Then have him 
cooperate by getting the fish up pretty near to his landing 
net then have him let it swim away. Have him repeat this 
action six or eight times before he finally lands the trout, 
These repeat shots can now be used as a running gag. 
Continue with your basic story about the park or region; 
however, when editing the film splice in a four or five-foot 
shot of him trying to land the fish every 75 or 100 feet 
through the story. End the picture with the last scene of him 
hnally landing the trout 

If you have a friend or relative in a training camp and 
you are making a film of marching and general camp activi 
ties, here's a chance to use the potato peeler” gag. Shoot 
about six scenes from different angles, of one of the boys 
peeling potatoes outside of the camp kitchen. This is wonder 
ful when cut-in throughout the finished picture 

Or perhaps you are making a picture on college sports 
Early in the film show a scene of two wrestlers. Arrange to 
have one of them get a leg scissors on the other wrestler’s 
head and keep it on while you make five or six shots from 
different angles of the wrestler Irving to break the hold 7 hen 
go on with all the other sports, and in editing put a wrestling 
shot in at suitable intervals 

In making a film on the activities at a businessmen’s club, 
make a shot of two chess players, one of them trying to make 
up his mind which chess piece to move. Have him hesitate in 


his play, then put the piece back where it was Repeat this 
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shot six or eight times and when it’s cut-in to your finished 
film it will provoke a lot of laughs 

Then there's the gag where a friend stops at a bar for a 
drink and each time you flash in your film the friend is 
having another drink and getting tighter and tighter until 
the last scene shows him out cold. 

Ihe running gag can involve the use of animals and pets, 
Fido chasing a cat—or a pig eating at a trough—a dog 
digging a hole in the ground, et 

The same type of treatment can be given to any situation 
wherein the action taking place should normally complete an 
operation in a short period of time. By use of the running 
gag, the action is extended and appears to never end 

In the old slapstick type of comedy, a type of running 
gag was often used as a series of flashbacks 

The villain has tied the heroine to a log in the sawmill and 
starts the log moving toward the saw. We then flash back to 
then, back to the girl on the 
log moving steadily toward the saw then, back to the here 
then, back to the heroine on the log 

and so on, until he finally draws his 


the hero rac ing to her rescue 


stopped by a flat tire 
then, back to the hero 
gun and with a single shot severs a high tension cable and 
cuts off the power— stops the saw and saves the girl. This 
type of cutting is really a flashback and is not truly the 
“running gag” treatment, 

In some cases the running gag can be elevated in impor- 
tance to carry a part of the picture interest. This becomes 
a dual plot type of story and is best illustrated by the story 
of the widower and his son who are both wolves 

The widower meets and falls in love with a widow and 
his son meets and falls in love with her daughter 

The father and mother each claim that they have no 
children and as a result, a plot of intrigue and deception 
cle velops 

The trials and tribulations of the young couple carry the 
major story interest but the parallel complications of the 
father and mother as a “running gag” enhances the plot 
and picture interest 

Of course, it is not always possible to have the desired 
incidents happen when you want them to. However, this is 
no problem, because in a majority of cases you will have to 
stage your gag, and this can be done before, during, or 
after your film is completed 

It's quite possible that you already have several vaca- 
tion or other types of films that lack a punch. Project your 
films again and see if you can't develop an idea into a 
running gag 
into films regardless of how long ago they were made 


It's not too late to make gag shots to insert 
While the professional movie maker has many manu 
“running gag,” 
the amateur can develop new and novel situations which will 


factured opportunities such as these to use the 


serve his purpose, As stated earlier, the travel type of picture 
offers the amateur the widest range of possibilities but the 
‘running gag” can be used effectively in any type of film 
subject, One's imagination is the only limiting factor 


— 


By Don 


uy) ating the J Journal tor the pr ter several of the 
ye a farted oot lor 
oer the the theught struck ua with wthian speed 
Heel there a whole ript in some of these jucture What 
te / / “ immediately write a ript for each ypacture 
Nw that uw / pol the appearance of the page Should we tut 
the heal hevause that a pel peeve 
out page 20. explanation on page mN pe, better 
yer echanua tandpomnt, we would run the jacture n 
Ja wd the teat u fugust. Then the member could have July 
opens he ture and August to the tert, aid even if he 
ture the / ti be helore hin Isnt ut 
distracting t have ft turn back one of mote page fe reter ta the 
sllustrat out your July leurnal and turn 
jo exsplain our idea 
Purpose 
Shooting and ripling nlea we often hard to come by 
Prey i | pis tow often dont fit terrain, props or ava lable 
cast, Ob he ire too ornate too much «killed action 
or even difheull camera w wh 
(Liven a pole lea, it not tow difhieult to levelop it inte 
file tery And het nigel eity ia long nie 
proven w most desirable dramatic torm 
te ny int with mething md make a mipele filen 
Simple 
Still preture sre arrested movies, or arrested life. Steichen 
how called the Exact Instant or the 
Moment, the tithe implying that a picture had captured on 
ue el feiant when mportant 
pope read many tone have you rrn a nm the paper 
or a ima slon which made vou hink of 
bet leal for the movie Not every pucture 
you e but many of them 
| is he pocture n last month Summer Salon 
ad wr fa lot of them dont iggerst ome action 
oraw cript, Seme dont, at least to me, but they ma 
te i 
Vermont Landscape 
Ih Robert Ceorge ty pu il of many stots 
il rough the Appalachian Range You can tnd 
terial down inte Denne ind also in the we ern 
w here ispen ana i mm lar w brite bark 
eontta 
the the in opening scene slow fuck wr 
di wer a barefoot bey rounding that bend n the road 
lookin lown from the bridg insert CU) then limbing 


over the bridge rail to the creek with hie poole 
should have a dog with him 
Then follow him along the creek bank until he finds a good 


maneuvers And 


fishing «| ind get plenty of close ips of his 
don forget the dog. He'll sit’ patiently for awhile, suspect 
‘ quirrel and go investigate come back. snooze go off 


again, You may even get a heh nibbling, and mavbe even a 


bite Build it 


nething dramatic and stirring, just a hey and a doy 


it down long scen 


from there But play 
we 


ind a fishing pole 


Filmer At A Salon 


Bennett 


Mackinac Bound 


imagination 


There is drama 


Art Oehls picture stirs my 
whether she is a l4-flooter or 


a racing yacht i 


hooner. If you can get aboard for crew shots, close-ups of 


| shots from a 


-pars, sails and action, plus some following 


power beat. you can build a dramatic race story. But don't 


try to do it during a race. Get some general shots from a 


power wat then turning buevs, the start the finish. som 


liflerent boats trom abeam, astern 


long and medium shots of 
und ahead, stuff you can cut in 
Then bey 
=! iff Pick a day im which the we ither 
race day. Try to match bits of action you observed 
difference 


because it is the race 


intimate 
ind clouds match th 


Whether 


except in the 


ifrangement with one owner slage the 


your boat won or not makes little 


enes which will follow the finish 


that is the fum, the cup is an inticlimax. So have several 


endings for your stery to fit the conditions. There will always 


be a next time, vou know 


Chief Walking Buffalo 


This character study in itself doesn't inspire my movi 


thinking. Not much chance of getting anything like i 


wilhou 


tors, unless you snapshoot at something lik 
You can 


i nice report film from one of those events at that 


hiring a lot of a 
he Pendleton Round-l p or the Calgary 


ike 


st ampede 


Fantasia 
Can't understand this one Art Underwood is famous tor 
iil pictures but here he is with some very dry sand 


Abstractions like this can be twisted into some very interest 
ing movies but it takes a lot of skill. Skill and imagination 


Plu- of patience 


If you have some sand dunes handy, and a camera with 
ngle-frame button, go out some very windy day and «hoot 
everal hours of animation at one spot. Shoot at nermal 

speed a real close shot as a bare foot makes an impression 


angle slightly and single-frame 


sand is dt ind a stiff 


| hen h your 


print If the 


n the 
the wind action on the 


wind is blowing. vou ll be surprised how much w contours 


will be changed in just a few hours. Shift over to a clump 
of grass. If sand tlready piled on the windward side brush 
away with a broom of grass stems. Then let the wind 

rebuild it 
If butt t me 
nave ny eroon yout camera try 


ind, or ice, shots near sunset when the warm rays will 
will gleam in warm 


mark 


Start with a fairly long scene 


throw long shadows and the lighted side 
colors. Plot your set-ups in the preceding hour and 
each camera spot with a stick 
scene shorter as you 


dissolve to the next, and make each 


proceed. You'll introduce a tempo building up to the final 


fade which should be fast 


His Silver Goblet 


an embellish a travel film. Obviously 


A scene like this 
m ale in an overseas June ation the ould i shepherd 
or a walking traveler, However, it does point out the value 


of close-ups in travel movies 
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Bird Parade 


movie making that requires infinite 


idded skills, perhaps some special equipment. 


re two types of bird f - we could make, 
If you live in a wooded area where birds 
in easily make one of the casual type if 
You'll need at least one telephoto lens 

get close enough for your normal 

lens also means a good tripod with a steady 

riction head. Matching finder, too, You can accustom birds 
the whir of the camera by planting a buzzer near where 
you plan to work. Put it in a cigar box so it is somewhat 
muffled and let it run for a few davs. If your camera is 
bother 


silen you needn Listen to it. with film running 


from a distance of five feet 


Do all your bird shooting faster than normal. They are 
very quick, so slow them down by shooting 24 fps for normal! 
tion and as high as 64 fps for flight shots. If you just 
shoot the birds who visit your yard, you can make an interest 
ng film. If you put up a feeding station to attract them 
work that into your story so your audience will see why 
birds come to visit 

If you want to do serious bird films, better study a litth 
rnithology first, or join a bird watchers club so you ean 
learn to identify the different species and know some of 
their habits 


Boys and Girls 


This is the shot that gave Us the idea for this artic le, this 
and the one below it. Ien’t this picture just a flash of time. 
in arrested moment in a busy, fun-filled life? Can't you just 
follow these kids around with a camera and build a film on 
one day's living? No script, no acting, just follow and observe, 
grab the interesting segments, shoot plenty of close ups and 
The locale matters not at all, kids are kids 
no matter where you find them and out of their play, their 


you have a film 


mishaps, their squabbles, you can build a film packed to the 
brim with interest. A clever musical score. with re« urring 
themes for the different emotional punches, a minimum of 
narration, few if any titles, and you have a picture that 
might even win prizes, 

If you shoot it all off the cuff, there will be times when 
you need something to shoot away to something lo cover an 
action jump. You can fill in these gaps with long shots of 
the street, the play area, up-shots at empty windows or 
windows with mothers or other kids watehing the play, trucks 
delivering, the cop, the street cleaner, any of the things going 
on around the center of your action. But make these side 
remarks brief, just flashes 


Shore Leave 
Hmmm, wonder where those three gobs are headed’? Or, 
where have they been? If there ix a lake nearby. sooner or 
later you'll find them on it in a rowboat. with or without 
feminine companionship, or they may hit a pool hall, a 
movie, a grog shop, a souvenir stand. Just let your imagina 


tion plav a little and away we go 


Sure Footed 
1 once made a picture of a building from the time it was a 
minus quantity, a hole in the ground, until it towered eight 
stories above Broadway. It should have been made by time- 
lapse, growing rapidly, but the client didn’t want to spend 
that kind of money. Instead we shot it once a week starting 


lose in, 


backing off as it grew higher. then came back 
close for the details of steel erection, stone work and the 
rest. With all the geometrical shapes the web of steel provides 
there is ample opportunity for a rhythmic study around a 
building under construction There is also a good chance for 
a gag film built around the Sidewalk Superintendents, Start 
it with demolition of the old building. Get some of the gapers, 
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Look across the street up, for an office window with a Timid 
Foreman in it. When the fence goes up, look for a knothele, 
then wateh for the building of the Superintendents Balcony, 
nost large operations have them, and get some shots of the 
Sidewalk Superintendent's sign 


Now take your position where you have a good view of the 
watchers but are net too conspicuous, You'll find all types 


The “only a minute” busy man, the “what they doin guy 


whe leans on the ¢ the female superintendents w kids, 


especially if there is a low-down hole for the juniors. With 
} 


leverly selected music, with patient shooting, it in be a 


very amusing him 


Adventure Time 

This is an invitation to adventure. Where could these boats 
take you’ Where could they take other users’ You might 
people them with different characters. The kids going out 
for some thrilling adventure, the youth and his girl seeking 
i quiet pool where they can be young without an audience, 
the busy family going fishing, grandpa taking his first grand 
son to show him how to catch the big ones, the old soak 


You can run the gamut, even to comedy 


Open House 
This one stumped us for a bit. There is humor in the 
picture, yet we see it differently. We think of a time of 
gracious living, when those fireplaces shed warmth on a 
loving family who lived where there is now but a pile of 
bricks. Would you know of a home where there is a fireplace 
that matehes any of the three shown? Do you have a zoom 
lens? We'd like to zoom in very slowly on one of those 
mantels, centering as we go, and dissolve to a burning fire- 
place in a room of a bygone period and live again the scenes 
that might have been. And we might age the scene a bit as 
the family went away and it became a rooming house, first 
with a gas log, then screened over, more and more dilapidated, 
with a series of signs on the front door, For Sale, For Rent, 
Vacancy, Condemned, We think you could tell 


ilmost any story starting with this seene. You could ring 


Rooms, 
all the changes of life. 


Surging Sands 
Here is a subject that is ever-changing. Did you ever spend 
a whole day in the sands and see the changes that light 
makes?’ Try 


dawn to sunset and you will be astonished at the changing 


a time-lapse study of a seene like this, from 


shapes and textures as the sun swings across his track in the 
sky. It is fun, too, to seareh for weird formations, for frag- 
ments that can be made to look like something they are not, 
For tiny vistas that movie magic can cause to seem like 
empires of desolation, No matter what the weather, there is 
beauty in the desert or at the beach if you look well enough, 


Sadii Nha-Thiet 
What a good director could do with this kind of material 
Magic of the Fast 


throngs of dancing maids 


to work with temple gongs, mystery, 


beauty madness yellow robed 


priests, scrawny beggars, dances, clashes, swords flashing 


light. Take it from there 


California 

Where were we? Wow, back with the speed of light, and to 
1 most mundane subject. We could tackle this one from a 
geological, economic or romantic point of view. Travel across 
the plain to the foothills and up, if you know what has 
happened there in the last million years there is a wealth 
of story material. You'll find the plain washed down from 
them thar hills, and that is a mighty big story. These 
mountains are young and rough and rugged and the soil at 
their feet is valuable and important and hard working. And 


this land was peopled by Indians and by the Spaniards and 
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bey the nountain men and trappers From wilderness to 


prairies | wn nh 4a short span of years, and back in the 
foothil e traces of the gold fever not thes particulas 
foothil it one like them up and down the Coast. And 
these mountains are still young and sharp and rough, and 
back ba where the mountains are old, sheep and cattle 
graze on the topes of what a million years agone were young 
and sharp and rugged peaks. Aye, there are stories here if 
you but ee them 


Treed 


\ quite apparent this pussy cat doesn't like the idea of 
being treed. Because this is a big pussy cat with sharp claws 
and harper teeth And if you don't think the pussy cat 
dislikes the idea of being treed, try it yourself sometime 
with a great big pussy cat eyeing you with some disfavor 


I know whereof | speak and somewheres there is a picture 


that prove t. And it isn't too much fun until when you 
pretend how brave you are. And unless you go in for this 
stuff in a big way and know what you are doing, better stick 
to little pussy cats who don't bite 
Homestead 

Here 1 subject with a wide variety of treatment open to 
a nimble mind. You can explore the architecture of farm 
bievtine types of barns, barn decorations, compare the state 
of repan of barn vs. house (which do you think gets fixed 
up ti he people who live on farms, the salt of the 
earth, It rea houldn't take much imagination to build up 
cene into an interesting story we ill know 
tarm living nome of us are too remote 
fron 

Nature's Silk 

Have you ever thought of the beauty inherent in Mother 
Nature fe processes’ The bud, the flower, the seed. Many 
ure sheer beauty, a great many have a high level of interest 
ind if ou cat lo time lapse photography on subjects like 
th “uw find you can create pictures of great beauty 
and fuse iting to audiences. Best of all, the specimens can 
often lw izht home where you ean work at leisure, or 
grown j rwn yard where you can work most com 
lortal 

If you can't do time lapse, learn to work very close to the 
beautilu Mother Nature provides You « in create a 
beautiful til especially if you confine your subject choices 
to little-known piants 

Fog in the Park Trees 

th ene requires few words to stimulate your mind into 
reating a ly film of grace and delight. Slight changes 
of camera gle will bring forth new and weird shapes 
mask object een too clearly, introduce story factors, Study 
some o i common seenes around you and think how they 
would look 1 log then wait for onditions to be right and 

So there you are sitteen picture ideas out of eighteen 
prcture \! i Salon of i slick how you can find dozens 
more. And wha the other side of the picture? Many slide 
workers in particular have learned to swipe from the movie 
techniques to make their slide shows more interesting. They 
have learned to make six shots where one would do before, 
a long shot to tell where or when, a medium shot to establish 
the deta then close-ups to develop each fragment of the 


story. Is it not fitting then that you should swipe some story 
ideas for your himing trom the work of these handic apped 
photogr spheres whe capture only an instant of time, 
whereas you can capture time itself and even bend it to 


serve vou by your movie magic?’ 
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Quiet milipond reflects a crooked image 
Gears of hardwood turn the mill 


spillway 


at Peggy's Cove contrasts with quiet 


not too 


far from the tourist attraction 


lane at 


as water flows through 
Opposite! Classic view 


Conrod Settlement 
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“Oh, you must see Peggy's Cove before you leave!” 

This adjuration is administered to all who visit Halifax 
It is, in fact, the local version of “See Naples and Die”, and 
called the Nova Scotian Mecca of the photographer and the 
artist. Either Peggy's Cove or Grand Pre are regarded as 
belonging to the Seven Wonders of the World, being respec- 
tively classed with the Pharos of Lighthouse of Alexandria 
and the Hanging Gardens of Babylon. 

I have no cause for quarrel with those who so exhort our 
guests, as I myself have taken friends to both places, sharing 
with them the quiet peacefulness of Grand Pre on a fine 


summer day, with the sweet fragrance of flower-decked 
meadows borne softly upon the warm breeze, and the ex. 
hilarating thrill of huge breakers dashing themselves into 
torrents of spray against the granite rocks at Pe ggy's They 


have many different moods and the moods change rapidly 
with the 

There are, however, many beautiful and interesting places 
in this 


weather. 


province by the sea. Some remote and easily acces 


sible, are unfortunately missed by many who would appreciate 
them if they but knew the correct loc ation and what to look 


for 


upon their arrival at the spot 

I wish to draw attention to the Eastern Shore of Nova 
Scotia. It is a region of long inlets of the sea drowned 
river valleys reaching inland into the ancient Pre imbrian 
Hills which form the rugged lake-strewn scenery. A sparsely 
settled countryside, abounding in curiosity piqueing names 
such as--kcho Lake, Three Fathom Harbour, Grand Desert 
Chezzetcock Petpeswick Musquodoboit, Jeddore Ovster 
Ponds and Mushaboom, Newdy Quoddy and Ecum Secum. 
Oh! 1 almost forgot—and Necum-teuch! 

I do not suggest for one moment that in order to navigate 
the Eastern Shore one needs a Ph.D. in classics or in 
languages, far from it. though an M.A. might come in 
handy at times 

In spite of this profusion of romantic sounding but seem 
ingly unpronounceable place names, my favorite spot re 
Joes in the prosaic name of Conrod Settlement Situated 
as it ibout two miles from the main pavement, and 
twenty minutes driving time from Dartmouth on the Eastern 
Side of Halifax Harbour, the village is easily overlooked 
when driving tlong the Highway as the tree covered hills 
completely obscure it from view. 

Settled some hundred odd years ago by a man named 
Conrod from Lunenburg his descendants are living there 
today, running the old sawmills. which still turn out theiy 
daily quota of lumber of various kinds 

As one approaches the settlement the first thing one sees 
of interest an old moss-covered mill against the crumbling 
dam that crosses the lake. The driving wheels are made 
entirely of wood and they still work 


The stream winds along the little valley, running into the 


leaky wooden flume that carries the water to the two other 
mills which lie further along the road Split rail fences, gray 
with age and lichen covered. line this winding roadway which 


ends in a clearing before the third mill 

The old buildings, as well as the mills, offer a 
picture the artistic 
interested in monochrome or color. and 


wealth of 


material to 


photographer, whether 


i Visit to this quaint 
spot will be high rewarding, if only to get away from the 


hectic rush of ones daily life in the city, or as a rest from 
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oming to Nova Scotia? 


By Tim Randall 


long hours of driving. 


The 


writer's 


of this article has 
should 


correspondence for some time to 


writing 


itlack of 


answering 


ind iced a severe 


cramp which prevent me from 


come It will not however, 
stop me from welcoming any PSAers who may be in Halifax, 
ind the ¢ 


them to 


who may wish to visit me where | work in 


Shop on Blowers 


will gladly direet Conrod’s 
ind many other places of interest to photographers 
Do not be surprised if, in spite 


Settlement, | should say “Oh 


ol my fondness for Conrod'’s 


you should before 


Nova Scotia 


you le ive 


| 
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Beach Ballet 


By Ss. D. Chamber- 
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Author. ties is, “sex is here to stay The evidence is 
obvious as we go among fellow photographers and friends 
Our most ardent artistic admirers frequently give forth with 
their loudest resounding Uh’s and Ah’s when shown a cheese 
cake shot. Co-workers are continually requesting pin ups for 
the ofhee or den. But our most astounding evidence is found 
in the beginning photographer who sets forth for immediate 


by making his debut to fame via the feld of n ide 


success 
photography 
Enough said’? Eh?’ But. for the sheer reason of fun. there 


is no better shooting than a beautiful ballerina on the beach 


Here we are able to find enough beauty and grace alone to 
make a picture. Or if it is cheesecake you want, here it is 
“Cheese: ike Deluxe’ 


clude: trick shots 


Other shots for the mere shooting in 


: shots, fun shots in general, and many 


pores tor cuteness alone 

The model could be your daughter, wife, or the girl next 
door, But whoever she may be, let vour number one require 
ment be a pretty girl. This item could determine the success 
of your picture. She should be cooperative, and a girl with 
plenty of patience and endurance. For modeling can become 
Irying and tiresome work. Make things as pleasant as possible 
lor the sake of better pictures. Grace and poise are important 
qualities of your model. Ballet traiming is a wonderful help 
along line- 

For a variety of pictures and a4 spicy session, choose a 
model with an extensive wardrobe. Briefs are fitting for the 


occasion. Roomy long flowing materials go for 


1iding in a 


pleasing composition of motion and curves as the sea breeze 


Hoats them into the air. Colorful as well as transparent 


materials add quality to your black and white shots 


while 
providing an excellent opportunity for color 
The beach sands tlong the seacoast make an ide il location 


for a Beach Ballet Shooting Session. The sandy «hores of 


Texas and works hard 
iis) work at 
triend Wh 
With 
whiet 
We think picked the 
reason which 
with nudes there 
possible vulgarity 
of the 


beholder, a little mind readin 


ore very thinking on the 


part of tl yhotographer perhaps using the away trick file 
them away fo couple weeks and then take a sh look but from 
examining pictures we wondered how many are aware of the 


need for every figure photographer, nude or covered, to make 
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lakes, rivers, and bayous are also good possibilities, Even the 
desert sand dunes, in the hands of an imaginative photog 
rapher, can be a wonderland for shooting Beach Ballet. If 
you have access to none of these lov ations, be not dis ouraged 
By the use of appropriate props and low angle shots for 
sky background, your own backyard can serve as the beach 
In the shooting of Beach Ballet 


portant as in any other photography. The sun will be your 


good lighting is as im 


main source, and a forty-five degree angle is most desireabl 


However, excellent shots have been made with the sun at 
high hoon This can be accomplished bey the line of appropri 
ite fill-in lighting. At reflect 


enough light for this purpose. Hf this is not sufficient, an 


times the white sand will 


etheient reflector may be made by the application of alumi 
num paint to one side of a thirty inch square of one-fourth 
preter the old reliable flash 
fill-in. Due to a more brilliant over-all lighting on the beach 


it is generally recomine nded that your lens lve stopped down 


inch plywood. Or you may 


one-half to one full stop lower than normal shooting 
Props play an important role in the making of your pieture 

\ suitable prop helps to break the -pell of 

eetting 


as well as 
idd human interest and itmosphere to the 
number one prop, make good use of driftwood, Other helpful 
heach balls 


water skis and hoats 


items include a sear, fishing net, fishing 
tackle 

Outstanding shots can be made from either high or low 
ingles. Choose your angle wisely, A low ingle will accentuate 


your model, give ind avoid eulling 


a plain sky background 
off her head with the horizon line. A reflex « mera is idea 
for this ye shot High ingle may be used for getting a 
simplified background of water or beach sand 

Phir hooting of Beach Ballet will be fun The possibilities 


ite il Ballerina- ime waiting anal the ison ois how 


whiel 
liflerence of an inch 
look awkward, too 
hoi emphasized by the 
ise beautiful hot 
other limbe ma 
or photographer being 
ise a large mirr 
cooperative model 
is type recommend an ample film 
nany expos you need, the firet trip 
and the can avoid the mistakes on 


cond trip rk with the model, don't just let her work 


4 
Not S Che 
ii i 
at ta i lex ‘ 
} pieture takin 
place ent of a 
ent ! t 
wh twist may de 
one nt tr ent 74 
thie ove 
and ost of the e os ; 
iwkward p 
fine ding etwer 
» the odel can 
since both exist the m 
real necessity 
Ileal Ir 
is ca 
For successful wo 
upply ter ies a 
hlm rehearsal 
‘ 


VALLEY FORGE 


There must be a little of the Photo Journalist in every one of us, 
becouse o lot of those who turned out for the weekend at Valley 
Forge sponsored by the PJ Division were not members, then. But 
they enjoyed the outstanding talks by experts in thot field, many 
getting ideas for better pictures, no matter what their interest. With 


We couldn't list all the names of those who 
helped, but there was Ralph Baum, Arval 
Abiers, Bill Sumits, Hale Williamson, George 
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Sowers, Carlyle Trevelyan and Ralph Miller 
Joe Costa sent a taped lecture with slides 
There were large committees in New York 
and Philadelphia who also worked to make the 
event a success. The most common question 
asked at the close was “When is the next 
one?” The answer is on the next page. It 


Freedoms Foundation as host, meetings were held in their head- 
quorters and on the spacious lawns outside. There was fun and food 
and frolic and best of all, the making of new friends and seeing old 
ones once again. There was a tour of Valley Forge, a clamboke, a 
country dance and models in costume, plenty of chance for pictures. 


will not have any speakers, but will hove lots 
of fun, like ony PSA event Attendance at 
this one was 130, close to capacity. But 
they had enough fun for the whole quota of 
150. Don’t miss the next one, or Boston. 
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they who go down to the sea— 


New England was peopled by ships; 
Holland 
Portugal 


from England, France, 


ships 


and later from Ireland and 


For years almost all commerce and 
trafhe was waterborne. From Salem and 
Gloucester, Nantucket and New Bedford, 
Newport and Portland, Boston Town and 


Mystic, 


coves the 


from deep harbors and shallow 
New 


down to the sea in ships, and some never 


men of England went 


for ships— 


home, but many came back carry 
wealth of the 
China and the 


came 
Indies, east and 
Islands, 
with holds full of sperm oil or silks o1 


ing the 


west, of Spice 


spices, to make their owners wealthy 


and decorate their homes 
cracks and 
ot strange art 

New England is still 


shipbuilding, the 


with gim 
serimshaw and fine objec ts 
known for fine 


Nautilus, first atomic 
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built in New London Harbor, 
but no more do the fine wooden ships 
slide their 


canvas to the clouds, One 


sub Was 


down the ways and = toss 
plas onee 
renowned for its clippers and the men 
in (Lonnect 


New 


London and a few miles west of Narra- 


who sailed them was Myst 
icut, just a few miles east of 
yansett Bay 

On the site of what was not too many 


— >- Tiete 
39 


years ago a fine shipyard, the Marine shipemith forging special fittings for a will be three main classes. From the 
Historical Association has established a mast; a carpenter adzing a rib timber journalism angle there will be classes 
living museum of the times that were to fit; the sailmaker with palm and for best single story-telling picture and 
Here are gathered ships that go back needle: the rigger splicing new rigging. caption, best slide and caption bes! 
lo our bey ning one beleved to be the Why a thix« rave about an old ship b&w series with caption best color slide 
oldest registered vessel in the U.S.A vard? series with narration or caption; best 
Here too iw preserved and maintained Many PSAers know the location, many stereo series with narration or captions 
for ail time the last of the great have ¥ ted if And «ince it lies close to The serie« will require a4 minimum of 
whaler the Charle W Morgan i full natural route to Boston the Photo four pictures, a maximum of 12 Ample 
rigged rif three Masts ill quare Journal m Diy son has prevailed on the time will be allowed for making entries 
ail til equipped with the cutting Museum authorities to set aside Monday Detailed rules and a list of prizes wi | 
out gear. the pot und the whale-oil (lhetober a Day at Mystic There be distributed at Mystic on PSA Day 
Cask The smous Joseph Conrad, grace will be no special program, nothing to Those traveling to the Convention by 
ful full-rigger, once a yacht, now the nterlere with shooting The only thing way of New York can follow the Merritt ° 
key to a uth training program, floats near formality will be the presentation and Wilbur Cross Parkways to North 
ae i In th museum building fo a film on Mystic which shows the Haven, then Route 80 to Old Lyme and 
are relies of sail and steam, of whalers picture possibilities twice on that day, US 1 to the Thames River Bridge. Signs 
ome wat i the iron men who went to at 10 A.M. and at 1:30 P.M. Members an the eastern side direct you to Mystic af 
wi len hip ofl the tafl will nt at the screen Seaport Those whe go to Sturbridge on 
And , he ground ure buildings inige to answer questions Phere isn't Sunday can come south on Conn. 12 via 
some native » the pret ome brought even a registration fee, just the regular Norwich, then to New London or direct 
here because they were typical of the idmission price, $1.00 to Mystic 
Myst pet hip da to recreate ~ 1} | n th 
mth flavor of a sts iggling hie (,alley close. down oon alter 
ar mportant hehing port and excellent 
younys ery tite lepended | Day ind a caterer would require 
Bech af shooting grounds. Still further, in Rhode 
sland ou ¢ take th ferry tron 
hae a h me wae a bank ial erve no meals. However to provide free Islan you ane ue 
fed | Jamestown to Newport, an interesting 
“wil ine tate a i ‘ tw the grounds you may 
ride. and see an historic port and homes 
walchiake rr es old instruments eave for meal« and snacks, a special You can drive Bk Monday night 
damaged epgiect anal ilten found twket ha been provided which admits { | be 
ald ou te the sreunde presenting the for the pre onvention festivities and 
tok j "ee" Plymouth trip, or you could stop in New 
sang y trom the ceiling wliere tul iL the balance worn a5 tag 
Bedford and join the PSA pilgrims at 
old-fashioned penny candice in be pur will enable vou to leave and re-enter as pI | j 
| youth on uesday 
chased i watk where haweers many tine is you desire These PSA 
were once made and where the pro . lug nay be purchased in advance by Note Phis pre-convention activity 8 
can be see » detail writing Ralph Miller, Chairman of the sponsored by the P-J Division and infor 
the nel al water linger n Division at Box Hav mation may obtained from Ralp! 
| ou can be happy this y They may purchased Miller All other pre Convention and 
place foot lay n ened here i slwave outside the gate from 9 AVM. te 3 PM. Convention activities are sponsored by 
mare ta ave. If yeu also own & Camere m THE dav the Boston Convention Committee and 
you can i , nuch film a uu can lo add zest to PSA Day at Miv atic information about them may be obtained 
carr ow present themeselve the offeials of toe Marine Historical from Boston 
every few yard \ meeting house with \«seciation and P-) Division are sponsor In closing, may we mention that i 
: out wire front noat ind hip ng a contest tor prctures made on PSA looks as if anvene who makes this Con 
eraltenne sorking with the tools of long Dav. There will be several classes so all vention is going to be smothered wit! 
reluutd will have a chanee Pictorial black and entertainment, shooting opportunities and 
broad i ere the white netorial coles rictorial stereo friends, See you in Boston diy 
Spm. 
/ : 4 
Marilyn Paulsen. age 17. of Evanston, Ill copped a $50 Special This picture won $50 for 14-year old Joe Berger of Freeland, Penna 
; y 9 9 
Award in the National High School Photographic Awards with this in the National High School Awards. Has anyone signed these kids 
9 9 9 9 
fine picture up for PSA membership? 
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Chicago, St. Louis and All Points 
North, South, East and West! 


By Alfred C. Schwartz. APSA 
Vember. hapters Committee. 


Hawaii, New York, Texas 


the purpose of the meeting and Mr. Prince, as chairman 
Massachusetts may be tar fluny ul they 


Have it least t moe tem elaborated ipon the objectives of the ¢ lapler \ 


things ommon. They have earnest PSAers and thes emporary executive committee was appointed, consisting of 

interested in starting PSA Chapters. Their activity clos Mr. Gilleland, Vice-chairman, Mrs, Pratte, Secretary. Mrs 

follows official chartering by PSA's Board of Directors Maude Holton reasurer, Mrs. Landau as Membership 

7 ha rot 

Ch Chapter No. 1 and St. Louis as ( lapter No. 2 (Chairman, and Mr Programs, Provisions for Articles 
+} 


ve many who seek to organize Chapters in their at sociation consistent with PSA requirements were dis 


respective communities let's ise s! Louis a= ahi example couse ods the preparation ind submission of same to \ 


ind learn how the idea was developed into a reality. For subsequent meeting was entrusted to Mr John Holton, 
the PSA members within a radius of 60 les of the Mound Miss Shaffer, Mr. Landau, Mr. Gilleland and with Mr 
City ‘Meet Me In St Looey, Looey rallying 


B cry Roscoe | Shaw as legal aid The date selected for com 


Following preliminary discussions dur ng the PSA Con pleting the organization, March 9th. is indeed svmbolic. for 


vention in 1954 and a meeting at the home of Stuart Ml on that date in 1806 was begun the first National Highway 
Chambers, Hon. PSA, afterward, the wheels went -pinning On March 9, 1955 the earnest PSAers of the St. Louis area 
into motion. The dynamic organizing crew included My 
Chambers, W. FE. “Gene” (¢ hase, FPSA. (Nation il Chairman photogr iphers! Articles of Association were adopted and 
of the Chapters Committee.) Dorothy Pratte APSA, Paul tions held. The offeers are A. V. BR. Prince. Chairman 
K. Pratte, FPSA Jane J. Shaffer APSA, Norman R. Brice Viee-chairman, Paul K Pratte Dorothy ratte, 
APSA. A. V. B Prince, Paul Gilleland Arge ind Mr- ss 


| indau and Herbert Jacobus 


irted a highway of help and happiness for thousands of 


cretary; Maude Holton, Treasurer, and the Execu 

tive Committee consists of Herbert Jacobus, Paul Gilleland, 

The movement was born of a desire to promote close Jane J. Shaffer, APSA, and Raymond 8S. Vogel (rene 


personal ties among PSAers, to stimulate interest in photog National Chapters Committee chairman and a moving 


raphy of every kind, to promote the interests of the Photo in developing St. Louis Chapter No. 2, says 


graphic Society of America, present programs and activities someone in your locality is planning a Chapter, help 


to supplement, rather than compete with those of camera him or her, If not. as a PSA member. you can create a 


clubs, councils and other groups. For example, speakers and movement which will bring great good into the lives of your 
fellow PSA) members and like the proverbial ‘Bread Cast 
L pon the Waters’ will 


ment of having served your brother and sister photographers 


features ordinarily beyond the financial and organizational 

reach of existing groups could be obtained, and the St. | mis give to you the glow and content- 
( hapter plans to be a vital factor in the success of the 1957 
PSA Convention « heduled for their city, ¢ operation with 


We of the Chapters Committee will help in every possible 
and building membership in existing local groups and the 


PSA is expected to be a natural product of the Chapter way. We will mail the notices to PSA members in your area 
The initial organizing meeting of St. Louis ( hapter was We will furnish a sample of Articles of Association to guide 
arranged for Jan. 10, 1955 at the Clayton. Mo. Library and yeu, and will do our utmost to send you on your way lo a 
the Chapters Committee, upon being given the details. weessful organization with the least possible effort 

arranged to mail notices to all PSA members within the Write John Sherman, APSA, Box 561, Loring Station 


“trading area” defined asx a radius of 60 mile« iround St. Minne apolis S$ Minn Secretary of the Chapters Committee 


Louis. Mr. Brice opened the proceedings with a brief outline nlormation 


Every Member Get A Member 
But Get The Right Member 


New Members 


Look over this let of new members ALEXANDER. Hildreth, Broots ANDERSON, Raymond Idend View ARMST RON ‘ ¢- 

ead new clubs ony friends New Yo law - tate Barbers Route, Ramer, Mine 6 100 Senterce, 

among them? Give them hand = Earl Grothwoh! — Lium 
getting storted right in PSA. Make 910 North Shore ANDERSON, Al, 41 Branch Beook Dr 57 Durward 
sure they know oll the services De NE Petersburg |, Fie Bdlewiie 9, J. 6°33 CP Chales A. Kinsley 

now eveilable (ond moke sure you rs Ken Willey 

haow them ell) so they won't miss uc ANDERSON, Leerence 4014.N ili, 

ony of the benefits of being @ DEN Mics Evelyn Stowe 
PSAer You might else toke @ look , De Lead, Flonds 9°95 P 
round and ste friend you could John P Montgomery, Jr Dunnigan 
sponsor 


Ernest F 
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Photo Club 


Here are some more prize winners in national 
contests, selected the winners on 
the basis of their pictoria! value and interest 
Those from the 1955 National High School 
Awards are all made by children still in schoo! 
and show much promise for photography of 


from all 


the future We think these kids will make 
qood PSA members, and if they have not 
spent their prize money go after them 
Phillip Broman of Mesa, Arizona, made the 


charming study of pantaloons and won the 
Grand Prize of $300 with it. The woodland 
scene also won a Grand Prize and was taken 
by !8-yeor old Ron Curbow of Mt. Vernon, 
Wash The net reel was made by Don Gangloff 
of Minneapolis and won a $10) Third Prize 
The shot of mother and child was made by 
Doris Pinney and placed third in the Graflex 
Contest. Arother Grafiex winner is the dogs, 
entered by two-time winner William Russ of 


Larchmont, N.Y. Photographic contests can 


embership of 29 the Associate 


i tota " in 
reuy Phi cheme of membership was 
1 in the Central Zone News for the 
, of June Members of the MCPC 
ted in the 1954 “Whos Whe” number 21 
This The an excellent record tor one 
» rewardless« at t= sive 
1} (entral Camera Clubs 
stiom mow has 25 active member clubs 
roster. Latest member is Peoria 
Color Camera Club. The ‘ug stion was 
hran that Central Ilineis Camera 
lub \ wiation change name to 
nois Camera Clubs Association as soon as 
hase absorbed CACCA! appears 
that CICCA is the most rapid! growing 
nize of ite kind in the U.S.A. Whe 
wi halleng thi 
Ther clubs on the mailing list 
the States Camera Club Couneil 
When a { these clubs, which are located 
» the ites of Texas, Louisiana, Alabama 
Ne Mexico, Georgia, Arkansas and Mis 
ippe me members of the 
indeed be a formidable association 
reer than CICC A and CACCA combined 
TY t member of GSCCC. is the Kew City 


be fruitful, particularly if you study the rules 
caretully, study the aims of the contest and 
consider they will not be judged as salon 
prints, but will call for more “human interest” 
and impact. Composition and technical quality 
must be there, too, but interest rates higher 


lhe News 
has enough mate rial 
of the PSA CZ news 


activity 


(amera Club of Abilene, Texas 


letter of the 


tor one complete issue 
These folk« 


News from Minneapolis Council of Cam 
that Minneapolis Inter 


are alive with 


era Clubs indicates 


national monochrome exhibition will be held 
ain in 1955, after a lapse in 1954. This 
will be the 22nd performance of this well 
known international show This vears ex 
hibit is scheduled for December and will 
»” combined with the 8th annual Minnea 
polis Color Slide exhibit in Minne apolis In 
stitute of Arts, Closing date for both prints 
and slides i* November 4 Judging will bn 
on November 12 and L3. Prints will be ex 
hibited beginning December 4 and extend 
ing through the The monochrome pyury 
will be composed of Wilhelmus Bryan, 


Director of Minne ipolis School of Art, Dore 
Pratte, APSA 
The Color 
Kopietz 

FPSA 
and exhibitor 
ice 


thy und Thomas I imborg 
APSA 

kdmund 
Paul Pratte, 
photographer 
Sher First 


polis for 


jury will consist of 
und «photographer 
Albert Roser, color 


Thanks to John 


Minnea 


artist 

and 
nan ( hairman 
news 
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Canadiana from followed by a program of National hept busy ims the etting 


Winning Contest Moviex which had been arranged. To climax the 
The date eel is Saturday Sunday Photorama a beauty contest wis held among 

\ Dawson, Joe Bric! October 22nd and 23rd the bearded 
et garth alter ood, youll know where While this is not an all PSA affair. thers ol couree) The winner wa Sue Stevens 

The ire nany PsAer nm the counel ined of San Diege 

thesinste toxethes Montre Wal fo in their convention The Photorama sa organized ly Com 
Wood teamed ip to follow the race Wal John Cale of Lancaster (ahi reports mittee of eight selected from the San Diego 
‘a it e oast ‘ eau the first annual san Diego famera Club Bob Conyer Ken Rink 
PSA party VPhotorama i held in Balboa Park san er were co-chairmen Ken 
‘ lhe event wa inder tl ponsorship " Whit Milton Bill Carter Alive 
Southern California Assoriatio of Rowers Walter Harvey Ben Dalbo 
(amera (Clubs and wa open to all camera Walter Harves i wellknown PSAer of San 
fans Diego erved a Master of ( eremon af 


Western Zone from p. 


vent attracted over WO photogra the beaut ntest and Ben Dalbo. another 
shere of all «ize shapes md abilities. In well known PSAer, was official photographer 
Open to the pulelac it covers every phas the morning easton the photographers |i for the event 
of movie makin ind photography. Lecture tened to Paul Oxley, San Diego professional bach year El Camino Real Color Pic 
by prominent and competent nen as ‘ photographer the ancl sore forialiat of Leo Angeles wind ip the pub 
as talks and demonstrations f allied sub live aspects of photography and ite effect lie owing of them annual Color Sticke 
jeets are scheduled dail In addition there on beth creator and viewer. In the after Exhibition ith a show at Santa Barbara 
will be ive models and a shooting seript noon session, the photographers roamed over where the Channel City Camera Clab plays 
for all to take. Special trips to shoot phe the section of Balboa Park which had been host 
tographie gems will be offered The event ~t aside for a “model shoot Twenty-one This vear the (.C.C4 really went te 
is sponsored by the Northern California models, including a senorita from Mexico town here were BO guests to the dinner 
Council of Amateur Movie Clubs and a bearded trapper (represented to be on Saturday night, May 7th at the Mar 
There will be a banquet for 1.000 people a direct descendant of Davy Crockett), were Monte Hotel before the «how 
in the magnificent Fairmont Gold Roon present thruout the afternoon and all were An invitation had been extended to all 
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Morris Gurrie 


ie Santa Barbarans fo » the coast, where the “of Can You Think? 


lisle for Sunday ama 


AM, with clear 


pent taking more pictures and 


| If vou can think, you can write 


weattes ‘ on 
nea ' are took lub should do so much for If you can write, 


you should be writing 
em caravan and 


outstanding display of what for the Journal 
north Dave Hart 


de and does do to promote Your writing does not nee he pro 
City Club 


friend and good ill. This was a won found. Leave the literature for Sherwood 
cured permission trom S} 
(Micer of the Ilth Dist lertul i trip and everyone participating and iakespeare You have n idea. an 
} feelin better. Surely opinion, a method someone else can use 
Coast Ceoard the group te it Point 
Arguel 1) , Rad er ‘ is a record that will be ‘ Sit down and write it out and send it to 
ran Statior oun ts la Hammend reporting the Journal 
permission to pass thra J. Oefinger writes from Redlands, Or you have a set of pictures that tell 
normous Sedden Ranch While enroute to San Diego to as story that might interest others Write 
set of e 
lhere were } people on the trip that +i on the judging for the Southwest Inter a set of captions for them and th Journal 
is surely coord for a eamera club freld national lim Johnson Secy of the Pix has a good picture feature a, soon as you 
trip! T hve caravan stretched for miles torial Division stopped ever a dav , " send it in 
ancl wa | ‘ eall. Members of the Redlands Cam If you have never written for publication 
fons sina picture MN aver the Point ' Ssanners Camera Club, San before, may we suggest that you simply 
\ he Poin topper amera 
out the ternardine Vatliey Peortfolian Club and write as you would talk to a friend. Don't 
luneh if Te ten wom et snd Shutter Club of San Bernardino even think of that vast audience of members 
en who forn own eXpense net with Jim for a general all-around Aim your writing at one friend whom you 
aml ag oft the " went sincere photojyam sion, the event was of suc h are trving to help Lise simple words, simple 
und hearty thanks. The b treasury pro interest to all concerned that the meeting sentences, familiar terms 
vided cane coke beet didn’t break up until the early hours Ac After vou have written out your thoughts, 
Followin ov ‘ again took mpanving Jim were Mrs. Johnson and read the article casually and visualize the 


off fer th Lifeboat station white pictures you could make to illustrate it. 
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Dig them out of your fil or 


new 

ones 
Your pacture should be b&w untoned 
and can he of ar ize but preferably be 
tween 4x5 and 8x10. They should be Ose 
but in be matte white or semi-matte lr 
an emergens we can use color slides but 
they lose something mn the transition te 
b&w. We cannot reproduce your pietures in 


color unles you thy tab for the 


per picture! 


pick up 
engraving 

Mechani ally 
that 


no harder for you, easier on the « 


about 


here we som iggestion« 


make the job a bit more protessional 


litor 
First type our stor or have it typed 
Second double-space your lines That 


leaves room for the 
little 


ing mispelled 


editor to put in the 
touches he insists on, like 
taking the 
PSA. It is easier on the 


operator tow he has 


correct 
word 
out of A.PLS.A. and 
like APSA 


linoty pe 


riod. 
print 
and 


following single-spaced copy. And use whit 
or manila paper, no fancy pinks and blues 
Put your name and address on the top of 
the first page, even if you use a nom-de 
Avucust 1955 
= — 


From the 16th Milwaukee Salon 


should know who sent i 


Here trick which is quite helpful 
Me sriters wonder if their copy 
or ort of the requirement he aor 

unt doesnt mean much. The line above 
ha i two-letter word ind one of twelwe 
etter It 3 our custom ine letter 


count. The type used in our feature articles 


iverages 62 letter we vr line of 

ty pee set your typewriter at that ‘pacin 

ind ever lin i write ill be equal te 


line exactly, 


two letters over or four short can be fj led 

it by the printer, usua Exception 
when there are mat Capita letters in 
i line, (They count for tw: except M and 
W which count for three but don't 
ount them ust be guided.) 

If vour ar le might fir to Zone New 
or Letter to the Editor, we use a aller 
type and the count is 42 letter to the 

because we alee tse horte line 

The large type runs about 65 lines to a 
ecolume the «mall 80. So if vou pe tine 
for line and count your lines, you can «ee 


that seven pages of 62-count, 20 lines 


1 pa el fill a Journal page, or ten 
of the Wecount will fill a three 
column page 

We'll still mcept your material if ou 
flont follow suigvestions fo ow is 
good ind doesn't ile omething run 
recentl But frankly would you blanne 
the editor if he looked twice at an article 
typed single-space on dark blue paper which 
he will have to y letter by letter 

There are lots of things the Journal can 
use larkroom and camera hint that have 
worked for uu. mace our picture taking 
easier or more tun travel hints news of 
your in photogs aphy 
new gadget ou have deve loped on idea 
you have for a new wee for photography 

the list is limitless. snvthing that 

deals with how-to should bye high on the list 

You most certainly have at least one 
good story in your system, get it on paper 


ind send it to the 


The 
you help 


Journal. The pa 
always get 
satisfaction of that is 
the powerful lubricant that makes this PSA 


the really big 


satisfaction you when 


another, the doing 


thing it is in all our lives 
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NEW PRODUCTS 


The new TOC table viewer projects a stereo 


still picture 
of a smoll 
it combines 
weight unit 


by each spectotor 


is available 


50 


on an 8x10 screen similar to that 
television set. Priced at $1195 
projector and screen in one light 
Polaroid viewing glasses are used 
Weighs only 15'2 Ibs. and 
trom BGH.TDC dealers 


lights, 
carried 


landing 
batteries 


Aircraft powered by small 
dry -cell in back pack, 
provide lights for movies indoors or out away 
from AC lines. Unit with batteries weighs 
40 Ibs, con also be used with standard lights 
and AC power supply. With high speed pan 
exposures can be made at 
Gun-trigger switch provides 
Price is $42.50 less 
lamps and batteries and information may be 
had from Natural Lighting Corp, 612 West 
Elk Ave, Glendale 4, Calif 


at sound speed 
#:22 at 35 feet 


instant on-off control 


from p. 3 


Eastern Zone 


all the members are looking forward to Nov. 
14 when Virginia Goldberg, Reading, Ohio, 
is scheduled to present a color program, all 
area are invited te 


camera fans in the 


Cataract CC (NY) 


Cataract CC, Niagara Falls, rapidly 
PSA club in the Niagara Frontier, 


completed its mest 


The 


growing 


esstul 


print & 


season 
color 


just 


with its annual dinner and 
slide competition 


The club took 


to give a wide 


full use of PSA 
variety of interesting pro- 
grams each month. The club used two PSA 
Recorded Salon Instruction 
Print set, and a Color Slide set. Barton King 
writes that the RLPs seem to always pack 


services 


Lectures, a 


the house with plenty of newspaper pub- 
licity 

At the Annual affair, President 
Barton King, APSA, won Print of the Year 
PS Aer John aller, took 
highest cumulative point score in the color 
Vice-Presi- 


Adolph 


retiring 


and honors for 
and installed as 
Judges for the 

(See Eastern, page 53) 


livision 


dent 


was 


Annual were 
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Mr. PSA Contest Closes Sept. 1 


Closing date for the Mr. PSA Contest 
of 1955 has been set as Sept. 1, 1955. All 
membership applications received at Head 
quarters bearing a postmark not later than 
ligible Thev 


LS. or 


midnight of that date are 
must be mailed from within the 
Canada as the contest is open only to mem 
bers within the continental limits 

Fach full membership counts a full point 
each overseas member counts a half point 
and a joint membership of husband and 
wife counts as 1*4 points. 

The prize is a trip to the Convention as 
guest of the Society and the Ss. P Wright 
Trophy, a Paul Revere bowl engraved with 
the winner's name and achievement. The 
winner will b notified in ample time to 
prepare for the trip and his name will be 
announced in the October Journal so he 
will be known to all who attend 

It is important that in striving to win 
the Mr. PSA Contest that everyone remem 
ber the slogan “—but get the right member”, 
because we want people who have need for 
PSA, and who will contribute to its serv 
ices and fellowship. This is a contest for 


quality as well as quantity 


Tape exchange 

The tape exchange mentioned in a re 
cent issue has caught on according to a 
report from George Cushman, the sponser 
An even dozen have signed up as we go to 
press and George has room for more. Send 
him a card with your name and address 
and your photographic interests. He will 
circulate your name to the others and you 
can make your own arrangements. No fees 
You will find George's address on the 


Cinema Clini 


RECORDED 
LECTURES 


Wa. CG. MeCiananan, 
922 Ryan St., 
Lake Charles, La 


It is peculiar, but at this time of the 
year probably more photographs are being 
taken than at any other, yet the attendance 
and activities at most camera clubs slumps 
badly during these summer months 

That's where we think the RL pro 
grams can be of service to you Club 
Presidents and Program Chairmen. 

For if there was ever a program you 
could schedule on a limited budget yet 
which you felt would have the greatest pos 
sible drawing power for a summer meet- 
ing, it's one of the Recorded Lectures. 

And just to prove our point, take a 
gander at the list of titles shown in our 
box on this same page. You'll find some 
thing there to appeal to the specialized or 
general interests of any group 

Obviously, in the limited space avail 
able in the Journal we can't begin to 
give you a detailed description of each 
of the lectures, but you can get that in- 
formation merely by requesting our RL 
jrochure from any of our librarians or 


Aucust 1955 


Mr. PSA Contest Leaders 
(As of July 1, 1955) 


Sten | Anderson 
\. Millard Armstrong 
George O. Baer 
I Balmar 
Henry W. Barker 
Dew itt Bishop 
(,corge 
Lvall Cross 
Alan J. Dale 
Boris Dobro 
B Dunnigan 


Brauer 


Samuel Gonerson 
Don Haasch 
Walter Harvey 
bred Kuehl 
Maurice Louis 
Henry ©. Miner 
Arthur Papke 
M. M. Phegley 
Vincent M 
Loren Root 
RK. W. Sharon 
Vincent Stibler 


Paul J Wolfe 


our director of distribution (address listed 
in the box) l pon request, any of these 
individuals will forward you a complete 
catalog all the 


md giving you detailed information on the 


ivailable lectures, 


number of slides, whether color or black 
ind white, running time of the tape, et 

The procedure in securing the lectures 
ire simple You forward $25 for the first 
lecture, and $5 for each additional lecture 
requested at the same time, to your libra- 
rian. You indicate what lectures you prefer, 
and when youd like to have them, He'll 
confirm your reservation and upon return of 
the lecture to him, he'll refund $20 of 
your initial payment It's just that easy 

And of course the equipment you need 
is to be found in any camera club 


just : eRe slide projector acreen, and 


tape reeorder We've pointed out before, 
but it will stand repetition, your club can 
actually make money through the rental 
of the RL programs, For there is no ob 
jection to your club assessing each mem 
ber 25c or more for the privilege of view 


ing the show. Many clubs take in more this 
way than the $5.00 rental fee being paid 
for the program, which results in a treasury 
improvement that no club we know of would 
ever turn down 

For those of you who may not be familiar 


with the Kl 


each show features the commentary of some 


programs let us state that 


well known personality in the photographic 
world, and each is illustrated with up to 
100 color slides, so that you view the com 
mentator’s work (as well as outstanding 
samples by other photographers) as the 
commentator takes you through the prob 
lems of a particular type of work step by 
ate p 

Now's the time to get your reservations 
in for showing for late summer and fall. 
And remember for more detailed informa- 
tion, drop me a card. That brochure will 
get back to you by return mail. 


PSA 
Recorded 
Lecture 
Program 


The Recorded 


offers the followirg programs for your 


Lecture Program 


club. Each program consists of a set 
of 2x2 slides and a tape-recorded 


commentary. 


No. 18. Table Top Tricks, 


No. 17. Filters, Facts and Fun, by A 


No. 16. Pictorial Photography trom 
the Chinese V 


lewpoint, ty Francis 

A. FPSA 

No. 15. “Let's Look Over Their Shoul 
ders,” Lou Gi n, FPSA 


No. 14. Lighting Glass fe Photogra- 
phy. by June Nelson, 
No. 13. Birds In Color, by Warren H 


wavary A 


No. 12. The Language of Pictures, by 
eiman, FPSA 


No. 11. Prints I'd Never Send To A 
Salon, ty George HK. Hoxie, APSA 


No. 10. Elements of Color Composl 
tien. by Hernard G. Silberstein, 


FPSA 


No. 9. My Camera In Search Of A 
Subject, by Fred Archer, Hon. FPSA 


No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 

No. 7. Abstractions, by Sewell Peas 
lee Wright, APSA 

No. 6. Comments on 100 Prints from 


the PSA Permanent Print Collection, 
by |]. Elwood Armstrong, FPCA 
No. 5. New Prints for Old by Barbara 


ween, FI 


No. 4. Still Lile by Anne Pi) jor Dewey, 
Hon. PSA, APSA 


No. 3. Outdoor Photography by D. Ward 
Pease FPSA 
No. 2. Commentary on Recognized Salon 
Prints by Morris Gurrie, APSA 
No. 1. An Analysis of Recognized Salon 
Prints by Ragnar Hadenvall, FPSA 
A deposit of $25.00 should accom 
pany an order, A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request 
New “customers” should write: 
Fred Kuehl, 200] 46th Se, Rock 
Island, HL. Old customers still write 
their area distributors. 


wacnin 


Ssrarée 


§ and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 


with MAJOR PRODUCTION AIDS! 
FINEST 


Complete Library of 
Your Movies! 


T he 
Recorded 


‘ MOOD MUSIC « TITLE MUSIC - BRIDGE MUSIC 
SOUND EFFECTS OPENINGS & CLOSINGS 
aca 400 
Amore Magnetic Optical 477 


ound tor 


fell & Howell 202 


Calvin Movie Mite Sound 


cllent 


4 Nigh Fede Recordings Fe 


THOMAS J. VALENTINO, INC. Dept PSA 
150 West 46th $1., New York 36, N.Y. 


Distinctive TITLES 
1 and Expert EDITING 


' 
Sv EDITING & TITLING SERVICE 
33 West 42nd New York NY 


MOVIE-MAKERS! SAVE 50°. 


your 6-lémm film and Do-lt-Yoursell pro 


on 


comming equipment Free Catalog Write Today! 


SUPERIOR BULK FILM COMPANY 


Welle Street 


Dept A. 442 North 


CHICAGO 10 


Color Slides 


insure your pare color slides being 
treet heat advantage in Armed Fores of 
| hospita nd them either Karl 
Kaumgaertel of Virginia Goldberg at the 
hown on page under CD 
pital Propeet You needn't be a CD mem 
ber t be a part of thie worthwhile effort.) 
Your lides will be used by = trained 


ther 


Cinema Clinic 


Conducted by George W. Cushman 


Movie Clubs 


in help b imswermg a ouple of 


immary of all answers 


will appear in this column in a couple 

Th invey is based on the thought 
ia ie ibs toda irent zg ng their 
sll they ould im the way of 
il nliormation ind issistance on 
haw make better movies 

thhave reve jomed a 
tie ive new i mil eT of 
luly of ‘ ive i past member 


have insewered 

a) if you have never joined a movie 
lily whi not? Please ln spect If 
there i movie club in your area and 
you have ted a meeting or two whiy 


haven't vou joined? No matter what the 


reason is, let me know. It is very im 
portant that club ofheers know whiy 
you, and others like vou, have not joined 
i club. Please be ind complete 
List all the reasons why you have never 
joined a movie club 
You iff now i thie of 
movie club. le the club all vou want it 
to be If not, what are your objections? 
| the club giving vou all vou want? 
What de vou want from your club that 
the club net giving you’ Ihe ti 
\« a former member of a movie 
ub whiy lid you drop out?’ Your 
inewer ire the most important to this 
inve please end in anewer 
» matter how ople or basie it may 
wh a fie too much of didn't 
like tive ofheer ofr wis run by 
profe mal w whatever the reasons 
hve nere reason you can give honest 
reason he’ nportant this survey 
will tv nee program chairmen every 
shere will now be preparing their pro 
m lor the coming vear and vour 
will be of great value to them 
It is not to sign your name 
f ui dont ‘want to. | am interested in 
the information you give net whe you 
ire, nor what club you are referring to. 
The results will show whether or not 
imateurs today are getting from their 


clubs what they wanted to get when they 
jomed 


\long 


ippears 


line let me that it 
that the clubs today 


this 


are 


When writing advertisers, please mention PSA Journal 


indamental 


reason tor their existence That funda- 


| ntl 


mental reason 


practi ally all of their onstitut 


ind ha Is oO 


mbers in learning more about 


movie making 


clubs 


demonstrations, talks 


prey le d 
dis 


who 


ore the wal host 
ind 
field 


n learning 


cussions by experts mn the 


sssisted the me more 


shout the subject 


Today in evening of showing movies 


weems to be the general program of 


most clubs 


When the members who thirst for 


knowledge complain to the program 

chairman. he «avs. o.&. bovs, next week 

well have a demonstration on lighting 
When about one third of the average 


comes to the meeting, the 


ittendance 
feels the meeting and 

Didn't the small 
asks’ So, back to 


even if he has to 


program chairman 


the subject was a fizzle 


sudience prove it, he 


i program of movies 


ial reel from his 


pe 4 


len il 
The 


been a good meeting 


tree 


library to fill 


commer 


out the program, 


audience swells, he thinks it has 


a good 
Marilyn 


that 


I« d large audience the sign otf 


meeting’ If so, why not get 


Monroe to do a strip tease; will 


indeed be the best meeting of the club's 
history 
chairman is 


It appears the program 


judging a good meeting by the size of 
the audience With respect to the enter 
tainment value of motion pictures, this 
is erroneous The reason 18 that too 
many people come to movie club meet- 
ings today to be entertained 

Ihe chairman thinks that is what his 
club wants judging from the turn out, 
«0 he continues his program of enter- 
tainment, he gets a big crowd, and he 
figures everyone is happy 


In time, the movie member who joined 


to learn about his hobby quits in disgust, 


saving “I can see better movies on TV” 
und he drops out 
The third of the audience that shows 


ip when a lecture or demonstration is 


ziven is the active core of the club. 
Actually, the club exists for these few, 
ind they are dwindling all the time 
because the club is offering them less 
and less 

This whole point vas brought out 


quite clearly to me two years ago when 
the Civil Defense Southern 
California asked our local 
Association to making 


ofhice in 
the clubs in 
them in 


assist 


some publicity films 


PSA JOURNAL 


i 
getting away from the 
They're than they used to 
I'd like to ask all readers of thio 
colum nonth to assist me in q carters 
You 
quest 
GEO. W COLBURN LABORATORY INC —— 
52 


one of the clubs offered to assist. packed his family and belongings in the 
Their reasons were all the same. car and were on the way to Chicago when NEED ASSISTANCE? 
another PSAer ran into them head on. Al 


don't know how to do anything 
has a broken shoulder, Betty a broken hip 


like that! 


Of course not. The clubs have been 


Readers of this page who have personal 
problems in movie making may receive 
and othe small fry seratched and bruised help on any phase of this field of pho 
The PsAet in the other car was killed, tography by writing direct to Mr. Cush 

ag . wot availabl man at 532 Pine Avenue, Long Beach 
They hadn't taken time to instruct them 1 also tells me that Art Underwood 12, California. A self-addressed enve 
on how to use their equipment. Yet in s were down in Trappe, lope should be mailed if an answer by 


iny club today there is the best of o a weekend and that Tom's wife mail is desired 


equipment expensive cameras of the i is in the hospit for observation and 


I know | echo e sentiments of all 


PsAers who know Caryl Firth when I say ccc Westchester 


| vou ire reading thi column at of Westchester scored a clean weep 


highest quality, ample lighting 
exposure meters, tripods 
ets. The equipment is there but the 
know-how is lacking 

| would like nothing better than 


home, Carvl in the 1954.55 Lnterclub color competition 
Most of the news crossing my desk this of the MCCC winning Club of the Year in 
time of the vyear June tells of Annual beth A and BKB, following close behind " 
have a hundred letters in response © the New York 
these remarks stating that | am ; Gin 
wrong. | would like to know of any tote and of Cleveland Salon 
in the country that is giving its ing better to write. | will let you all Photographers Exhibit Society of Cle 
members instruction on how to make on my udi land, sponsors of the Cleveland Salon 
better movies—the real reason movie Vailsburg CC (NJ) has PSAer Ken Wil pleting final arrangements for the Ith 
amateurs join a club as President and Al Niederstadt, Treas- ternational in color slides, pieteral 
If there are such clubs. I should like urer PPA (NY) hits the jack pot with ture and in monochrome 
an AILPSA list of officers headed by Presi Collaborating is a local newspaper Ihe 
f dent, Frank Soraey, APSA; Joseph Barnett, Cleveland Press, for wide northern Ohio 
ew and far between 
APSA Vice Pres Ida Hildebrand Pub- publicity ol the alon and PSA) activitie 
In the Long Beach Cinema Club a licits Robert Wort! Prosvam (Diroctas Publicity will reach 500,000) people with 
lew years ago the members were asked Min Sapir, Color Director Karl Kunkel salon attendance estimated at a millon for 
what they wanted in the coming year APSA Print Director bilward Wilson duration of the exhibit 
Ot the slips ol paper that were APSA Secretary anal The Cleveland Salon handled in two 


to know of them, for they appear to be 


turned in, 33 stated they wanted more lreasuret separate sections for the greatest degre: 
information on how to make = better PsAer Drake Delanoy, President of Es appeal possible. The exhibition will) be 
movies! | know because | made the “ex Fells Pictorialist Garrison, Presi thee Cleveland Publi Nuditorium during 
lent West Kobe rt Goldman the Yourself ind ote Show 
APSA President hie New York thet thru The exhibition then tran 
Henry Forrest sev retary aneck fers to the to loth flows 
any diferent. make veur ows Simon Goldemith, President Club of (het te 21. Closing dates for lich th 
NY aod Willard Carr, Vice-President tober 1955 prints Sept 1945 
Send me the results and ll gladly print Inwood CC has Harry Baltaxe, President The Photographic Exhibit Society of 
them here two months hence Dvekman (4 William VPlaumbhoff, President Cleveland is planning activities for the am 
As for the rest of you who will Joseph Merlino, President, Yonkers C6 A ateur photographer where objectives of the 


tabulation 
Heed that, Mr. Program chairman! 


And if you think your members are 


please, answer the questions that apply hd Hees, President, Jamaica Cf PSA are concerned, The PES have been 
to you, a, 6, or ¢« and forward them to The election of offeers and directors of the only group inp Cleveland te continue 
me promptly while you think of it the Metropolitan ((t. finds all but two photo activity in this region along exhibi 
be the directors PsAers and all of the tion lines, and for increasing public inter 
officers, President Munz, APSA est in PSA 
chairman and to thousands = of the Vice-President, William Huan, APSA sag 

Min Sapir; Treasurer, Albert Wid Commentator 


retary 
members they must please in the months 


since the results of the survey will 


of great value to hundreds of program 


| ; der and Robert Stiengarten, Chairman of Commentator for a new children port 
ahead, Delegates. PSAers on the Board. Sam Ben folio will Mie DeWitt New 
ford, Ludelph Burkhardt, Dr, James Jay Paltz. New York This new portrait port 


Camera Clubs from p. 10 hkidmund Maver, Tom Martin Joseph Mer folio is open to any members in the Pic 
line and d theon APSA torial Division 

The ofheers of — the club estimate that 

about one thousand exposures were made 


the course of the evening! 


held r 110 VOLT AC/DC 


competition would be in which the 


with TACHOMETER for EK CINE SPECIAL 
With the new club season about to get > Motor drive your Cine Special with confi- 
under way and club program directors dence! Tachometer is mounted in clear view 
wrinkling their brows with the effort of Of operator. Colibrated trom 8 to 64 trowes 
thinking up new ideas we thought the . per second. Definite RED marking for 24 fps. 
“Available Light Party” gimmick might be i ‘ Electrical governor adjusts speeds. Steady 
= operation at all speeds. No adapters needed. 
Motor coupling attoches to camera and 
; couples to motor. Spring steel drive arm 
sheors if film jam occurs. Easily replaced. 


Eastern Zone from p. 


Vignale, APSA, Huge Koeniger, PSA and 


Theodore Kondo 


fortune overtaking Al Watson, APSA, and Try Jefrone all-purpose coment. 600 New 
his wife Betty. Al had closed his business Send for FREE sample. 


relations in Buffalo and sold nis house 
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Why? 
‘ 
le spur enthusiass 
were necessary), the 
— 
| 


NATIONAL LECTURE PROGRAM 


I re ! pienty of time for camera 
progra ( leonard A. Thurst APSA, 
iV por ring (he tober 

iA n for Mak tature 
Hered na ten 

j het 
| » (4 


Mr. Thus 
Mr. la i 
WS ‘ew York 19 


ENVOY 
BAND TANKS 


tate apror that prevents | 
yor tos 

5 ov $5.00 | 
120/620 6!) on 5 50 


can fun! 


NEW ALUMINUM MOUNTS 
OFFER SIMPLICITY—SPEED 
PRECISION ACCURACY 


Take 
cludes 


the werk out of mounting 


with theee new water thin” Co 


peo 


Tread mimated aluminum mount 
can now prepare « le for hand view 
than ‘ econd Mere! leg 
emcies inte die formed pockets, pre 
heal areal “uve 
te pecial tools 


( mounts are rugged burt 
free Distances between window ate tre 
alt mkromete tolerances 
which mean film is alwe in pre 
me tion register Destened 
for wee with without they're avail 
able in regular, medium i close-up types 
Ott A SAMPLE 
Send (com er stomps) for sampl> 
mount 


COMPCO CORP. 


7271 W Paewl Chicege 47, 


hen 


Personal Service 
of 


In a recent the 


jseue 
tiver” camera 
PsA ver 
te CD Hospital 
PsAer Capt. BR. F. Redden, 
" bye 


favorable 


Project but 


“Honolulu 


mention 


wi 


Adver 


lumnist George Oka not only 


for 
credits 
th what 


warded several thousand fine color slides for 


the hospitals, with more promised 
Unfortunately Capt. Redden cannot extend 
his fine service to the mainland but there 
are other representatives of Uncle Sam in 
every Post Office who will arrange the de 
livery of your «pare «li les to Karl Baumgaer- 


ist the ultimate in service to prospec tel or to Virginia Goldberg at the addresses 
r a ' Dick Redde Proj shown on page % under CD Hospital Proj- 
ect re he lelands ha estab ' Simply lentif the ibiect of your 
head iH collector lides, wrap and adidre them, affix enough 
th lia (Camera 1109 postage and vo ‘ ive done a great deal 
\lakea ™ j ler UT hit towards bris t leagsur ind 
} Ext cases rious! ceeded therapy to a 
4 | reat many ver eserving patients in the 
With ‘ fart f Hawaliar S Armed Fors ind Veteran Adminis 
ra already for tration ta Karl A. Baumgaertel 
al ‘ al 
” und slide 
tesue Hae t 
Horwitt 
respon 
Alt ty Ek 
‘ Bos 
i 
2 Hesea 
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at 
‘ 
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b ‘ i ‘ 4 af 
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WA tt nege First 
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\ 
York 24 218 
( 4 OVIE —Waont ome scene { sign at 
Mare Will pay 
gflord 7 N. Mais 
‘ vA kee ( 2:8 
ore 
York 28 
AA 
‘ CRAPLEN fy ameras with 
eee nek t gister them fer the 
e of wners w cod parte no longer 
Part ‘ for 3%25% 
ail 4 \ ‘ ke ond Sa ameras nditior Grates will not 
buy t t ef iries to you. Send your 
Pot 4 Wa *t il Graflex 1 Rochester &, 
‘ N.Y aa 
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EXHIBITIONS and COMPETITIONS 


1? MeG 
Note: M— monochrome prints, C—color prints, T—color 


transparencies «< I monechrome 
slides, A--ar pr jientihe or nature 
printe. Eatry in clase unless other 


wise specified 


PSA Approved 


These salons approved for monochrome portion 
only by Picteria!l Division. See other listings on 
this page for approval of other sections 

(For listing ond approval send data to Ralph t 


Mahon, 260 Forest Ave., Elmhurst, fil.) 


{ ‘ 


Huerlance 


4 


Other Salons 
These salons do not meet minimum require 
ments for recognition specified by Pictorial 


ZARAGOZA (M) Cle ep. 1. Exhibited Oct. 5-25 Division 


Pet / 


data 


See 7, Bajos Zaragora, Spain 
COULARURY iv ee 
equired. Sept. 30 t 
Neales Rives 


Color 


Division Approval 


Mise Ma 


Nature 


Nature Division Approval 
5 and approval send data 
APSA y ch 


Motion Pictures 


For listing send data to Alfred Norbury, APSA, 
3526 Harrison Kansas City 3. Mo 
/ ‘ 
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Abremovity PO Box Pre Afriva Whale het 
‘ ‘ r. Ca Mex Jue e Letra 80, Mesi« 
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International 
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PSA 
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Caller Division Ballet 
104 Ave Ht 
Piture News Bulletin 


Nature Shots 
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PJ Bulletin —| Williams M \ve 
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Maury Abele, 2617 Hare 
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Color Divi 
All 

Provect Karl A 

San Prenciece 

Jeflerson Ave. 


Baum 


information from Howard 
" Hill Read, Winnetks, Minots 
Membership Slide Vv. 


Angel alif 
| Horner, APSA 
mont, Chicas ‘ ‘ 
Slade 
sia M 
Slide Study Groupe 
\ 


net rene thon 


Color Prat Competition 


Slide Sete Mra 
M 


olor Pron Set 
M 


W eetwood 


Color Print Circuits Sayre, 211 Westwood 
Rd, Word Annapolis, Md 

t hare! € olowed Prom 
Northe Nort t 4 A meter 


€ ld 
fe 

International Slide Competition Leslie | 
APSA. P ©. fea 1828, Phoenisa, Arizons 
Slide Collection George F 


Mahoney. 
Permanent Johneon, 
PPSA. 
Library 


Che tte 


Techical Serwke EK. Raeworthy, APSA, 2741 
5 Ave Creer ‘0. 


Clubs 


Hospital Miller, 59 
Ru Winneths, Ulinots 


Indan Hill 


Serwwwe Pa 
New Bre 


259 Beach Ave., LaGrange Park, 
Franklin Se 


Slede Sets 
‘ ‘ sted 
Slide Set Directory 
International Slide Set Exchange—Prank B. Bayless, 
Ave 1 City, Pa 
Vella APSA, 
Netional Club Slide Competition—Merle Ewell, 
f 


Circuntte— Mie Pinne, 


Cetor Slide 


‘ Angeles 42 alif 
Color Print Sete—Miss Lowwe Keller, 1929 EB. Salano 
Pictorial Chicago Project—Mre. Mildred Blaha, 4211 
tisvey Ave Western Springs, Il 


Motion Picture Division 


Annual Files Competition —f 


Book « Liber 
t Ave t M ta 
Service 


Heview 


Technical Information 


be t an France 2 


Nature Division 
A it 
Cin Conmest ‘ urd A ration, APSA ail 
t 
Inetruction Slide Sets Ludwig Kramer, Cottage 
Sch Pleas 4 
Exhibition Slide Sete—Harry L. Gebharde, 232 W 
Prive Pa 


Print Sete—Howard BE. Poote, APSA, 722 W. 168th 


\ibert BE. Cooper, P.O. Bos 628, Omaha 


bake 


Librarian 


Slite Chevette PO. Bes 


a79, lund, Wy 


Sear Ratings —Dr rd 

Print Competition—Leonard 

a'! Pdis Ave., Detrow 

Slide Competition Warren 


Sod | 


Clubs 


Hospital Slide Sete 
wide Drive. Veantield, N. Y 


Pictorial Division 
Ind 

Amertcan Portfolios H ti Lillie 
Ave Davenport lowa 
Internationa: Portfolios 
416 N. $ ma Blvd Milwaukee 16, Wis 
Star Exhibitor Portlolioen—Roy Lindahl, APSA, 
iravton Plains h 

Portlolios M Ettinger, 1330 
Anderson 


Mies Ethel Haeen, Secy 


Portrant 


Portlolian Clube St APSA, 3247 

©. Lincoln 3, Nebraska 

Portlolio Medal Award 
Re 


Martha Weber 


j 
Award of Merit D.hiby, APSA 1 
Ave Fva 
Print 

Salon Workshiyp lerry Derbes, 
Northerd Lr Miss 
Salon Labels (1 ¢ )—James T. John 
Calif 


Yates Ave 


Personalired Analysioa—Dr. lohn W. Super, 
M 


APSA, 118 W 


Jacke 


Calle Sanea Rarbara 


Pen Pale Hajice th 


Clubs 


American Exhibits — Past W. Keith, 7325 

ag Central Rey F 

‘ N. Damer Chicago 45, Ill 

MM I rick $556 Canalino Dr., 

Club Prone © | M APSA, 37 

Club Print Judging Servwe—Don Maasch, 3005 

Idaho 

International Club Print 


Teton Se Buse 
Competition—Vernon N 
Baltimore 15, Md... 

Shoot 1429 Sen 


sline Cretahton Ave 
Portiolion— Maurice 


Berbera, Coll 


Porttolia of 


va La Menta 


Selon Practicee—Ralpb L. Mahon, APSA, 160 Porest 

Ave Eimhuret, ii is 

Salon Instruction Sete—Ira Dole, 
Idaho. 


Stereo Division 
INdiVIG 
Personalized Slide Analysis 
Andrews, Fresn Calitornia 
Individual Slide Competition—Frederich T. Wiggins. 
438 Meacham, Park Ridge, [linow 
Slide Circus - James W Stower, 
Times, Detroit 31, Michigan 
Large Size Stereograms— Ww 
, ¢. Petersburg 

Slides for Veterane— -corge 
Detroit 34, Michigan 


Old Stereo Library —! I nigan, 921 
M 


1}22-10th Ave.. 


Sorensen, 1119 E 


Ma 


The Detroit 


Jennings, 155 


lowers, 19635 Rogge. 
Long 
Tape Recordings 
Cincinnati 24, Ob 


Slide Sets APSA, 169 
Ave I 


Club 


Barle Krause, APSA, 5706 
Harper Ilinote 


National Club Stereo Competition 


Instruction Sets 
Chicago 
Thrush, 
Technical Division 
Most vided by the Technical Div 
ision for the average member are hidden. They are io 
lards, prectices, and similar things 
without the service showing 
York, Ithace 
Binghameor where local 
members eet sent t pepere 
Photographic Information— D J. Mohler, Net 
elond ) 


{ the services pr 
the line of 
that affect all of us but 
TD has sections in Boston, New 

Rochester and Cleveland 


technica 


ave 
Traveling Exhibits |. er 85) Washine 


ton Ave.. Rochester, N. Y 


Services to Exhibitions 
(Recognition. listing and approvel of exhibitions 
is handled for PSA by the several Divisions. Who's 
‘ v N tices ov 
wuld Se sent to persons listed 

mpetitions pege.) 


coming exhibitions sh 
on the Exhibitions and C 

Aids and Standards 
Color—Robert J. Goldman, APSA, 43 
Road, Great Neck, N. Y. 
Neture od Parr 
Chicago 34, Ill 
Pictorial —Ralph L 
huret. Illinoww 
Stereo Frank FE. Rice 
Se.. Chicago 1, Ill 


Plymouth 


APSA, 6024 Dakin Se 


Mahon, 260 Forest Ave., Ele 


FPSA, 228 N_ LaSalle 


Aaster Mailing List 
Coloe—Roberte J. Goldman, APSA, 43 
Rd., Great Neck, N. Y 
Nature—Audrey Gingrich 
Detroit 2, Mich 
Pictorial ( A Ya rch Se., 
Yor N Y 
Poling, 65 


Plymouib 


APSA, 706 Hazelwood 


Strong Se., Rochester 21, 


reo Pera 
Y 


Wt 0 
Colore—Mra Blanche Kolorik, FRSA 
Chien a | 
Neture—Mra. Lowwse Br 
Washington St.. Chicago 2, Il 
Pictorial Ya 
Se.. New York 7, N. Y 
Stereo—Jack Stole APSA, 282 Bellehuret 
Rochester 17, N. Y 

Activity Directors ore requested to promptly 
notify the Journal of any corrections end additions 
to this listing. Deadline is Sth of the month. 


S801 W. 630d 


APSA. 1466 W 
APSA Church 


Drive, 


Club Members 


“Club” are avail 
to club 


Services marked 


able to clubs as a unit, not 


members as individuals Services 
marked “Individual” are restricted to 
members of PSA. This 


is one of the PSA 


those who are 
advantages of 


membership. Why not join now 


PSA JOURNAT 


- 
lee 
/ ni f nd t 
‘a rd J s Crome wie ote Mise 
M Wing, 4088 Pourth Ave Sen Dieeo 
, 
er. 42446 U 
lie Mis 
‘ Ry 
Tullio Pellegrini, 1945 Lom 
Calif 
rel 
— 
and 8, Obs 
A and Floyd Brown, P.O. Bos 
214. Laeneing 2, Mich 
Individual 
see wef 
‘hue, APSA 259 
. «ae 
ALL D potent Canada 
Thurston APSA 
ft me 
higan 
ally avail swary. APSA, RFD 
qacttel 
Cal 
Res 
Mi 
Ve 
16 W. 109th 
2935 Rose 
Moddetonee 
edy, APSA, 
‘ 
Kaston, 410 Blake 


Vivid Images... 
Sparkling Contrast 


FOR EVERY TYPE 
OF PHOTOGRAPHY 
with RAPTAR LENSES 


lel phy tc Raptar ) 


bring distant images up 
close, enlarge din sharpest de 
tail. True magnification 
pleasing perspective. Excel 
lent for portraiture 


8Bmm-lOmm Cine kKaptars 


vrtectly corrected lenses 
. deliver high contrast, edge to edge sharpness, . 

with ability to cover a wide 

brilliant images. Fully color corrected. Available 
held without distortion and 

in speeds from f/1.9 . .. in focal lengths from 

with critical sharpness 
6.5mm to 6". 


Ray * 


Enlarging 


Shutter: Raptars 


the first fully synchromatic shutter made. Un 
surpassed workmanship and performance. Also 
available in Non- and “X" Sync 


. no finer lenses for enlarging. Designed spe- 
cifically for a flat field. Delivers highest definition 
and over-all brilliance. 


Raptar is nota construction or formula but a 
designating the finest in lens quality and perform 


ance Raptars are known the world over are the 
choice of the world’s leading camera and enlarg 
OmMmnet ing manufacturers professional and amateur 


photographers You il find Raptar lenses in the 


Rapt better photographic stores 


WRITE tor literature specitying the types of 
. series LA lenses are known for exceptionally lenses in which you are 


large coverage, extreme adaptability and versa- 
tility. Three lenses in one. Use front and rear ele- 
ments singly or together. Apochromatic Process, oO L L 4y A K 
longer focal length Series II and Portrait Veritar 
lenses are available for commercial and portrait 


photography. OPTICAL COMPANY, ROCHESTER 21, N.Y. 


interested 
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Wide Angle Raptars 7 
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f 
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Sec, 


“Debbie...come here quick!” 


posure index of 42; the Type F, balanced for 
clear flash bulbs, lets you use flash guide num 
bers up to 110 and 120. You can process it 
yvourself—n less time than you normally take to 


NATURALLY YOU SHOUT. 
Less than two hours ago, you clicked off the 
last shot... you rewound the film... slid it 


into the tank reel... 


Now the frosty opalescence has dried out of 
the film, and your full-color transparencies are 
popping out at you, bright and crisp. Allin the 
same evening—you didn't have to wait. 

And from the first flicker of each picture idea 


develop a black-and-white film and make prints 
—and inexpensive Kodak Ready-Mounts en- 
able you to put the pictures on your screen im- 
mediately. Or, any Kodak dealer can have it 
processed for you. And both the Daylight and 


Type F are available in both miniature sizes— 
45mm and 828. 
Get a roll. Shoot it. Process it. You've got 


—these transparencies are completely yours. 
You planned them. You shot them. And you 


processed the film—in record ume. 
an exciting moment ahead of you—and you'll 


quickly discover what the shouting is all about. 
You'll be doing some shouting of your own. 


This film is wonderful. 
It's the new Kodak Ektachrome Film, of 
course. It's fast—the Daylight Type has an ex- 


The new Ektachrome Film is thrifty, too. No. 145, 20 exposures, in Daylight 
Type or Type F, $1.85. No. 828, 8 exposures, $1. The Kodak Ektachrome 
Processing Kit, Process E-2, is $1.80; it will do six rolls of No. 145, a dozen 
of No. 828. A film tank, an accurate thermometer, a photoflood lamp, and six 
pint jars make a complete processing setup. (Use a $9.95 Kodak Day-Load 
Tank for 145, and you don't even need a darkroom.) See your Kodak dealer. 


Kodak 


teat mann Prices include Federal Tax where applicable and are subject to change without notice 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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